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1973
CLIA

3a yOmrcTBo, KOTOpOe OH He
coBep1ILiajl, B3JIOMIIIVK
cendpos AHpu Hlapwep
IIPUTOBOPEH

K IIOKM3HEHHOMY
3aKJIFOUYEHIO U OTIIPaBJIeH
Ha KaTopry. [IposBaHHbINI
«MOTBUIBKOM» T3-3a TOTO,
UTO Ha ero rpyam
BBITATYVPOBAaH 3TOT CYIMBOJI
cBOOOIBI, AHPV coBepIlIaeT
HECKOJIBKO ITOITBITOK Io0era.
B HakaszaHwme BitacTu
HaJI0JIT'O CaXKaIOT €ro B
Kaplep, a 3aTeM
OTIIPABIIAIOT

Bo dpaHirysckyro I Buany
Ha OCTPOB [psaBOII1a, CO BCex
CTOPOH OKPY>KeHHBI
OKEaHOM.



efieHun camoro
a OpaHLUy3CKOW









Onpu Pekc
Xenbepn XappucoH

OAMPAS ®

WINNER OF 8
ACADEMY AWARDS*
INCLUDING

BEST PICTURE
(1964)

1964 ron
CLUA

I Ipodeccop dpwtonornm
XUITUHC ITOCTIOPWII C
IIOJIKOBHMKOM [ InkkepuHrom,
YTO CMOXeT 3a 3 Mecsilia CaelaTh
V3 IIPOCTON YJIMYHOU
JE€BYOHKM, TOPTYIOIIEN
LIBeTaMV, HaCTOAIIY IO JICMI L.
YKasaHHBIVI CPOK VCTEK, 1
rieper BBICIIIIM CBETOM
JlonmoHa mpencrasia
IIpeKpacHasd He3HaKoMKa. Ha
Oasy B 4eCcTb KOPOJIeBCKOM
ceMbl TpaHCHIbBaHNMM OHA
BbITJIg0erIa MICTUHHOM
apvicTokpaTtkori. Vitak, Tpuymd:
Ho, k HecuacTwio g cedd,
JeBYIIIKa BIIIOOMIIach B CBOETO

NPT ATODOTTA 20 ﬁﬁnf}\ﬂf’f‘ﬁﬂ _












ON 3KCTPAKT AnA OynboHa




1962 ron
CLUA

OMUTPaHT

13 EBpOIIBI
['ymOepT I'ymOepT,
HeIaBHO
IIprieXaBIINA

B Pamcoariir, Hero-
XoMrImmp,

B CMATEHWI YYBCTB
pa3zpaboTait
XUTPOYMHBIV TUIaH.
OnH cobmpaeTtcs
KEHUTHCA

Ha [llapriorTe Xa11s.
Taknm oOpazom

OH BCerga CMOXeT

ation avec SEVEN ARTS PRODUCTIONS NOLIT/A de JAMES B.HARRIS et STANLEY KUBRICK

JAMES MASON - SHELLEY WINTERS - PETER SELLERS HaXOHT/ITBCH pAIOM
et S U E LYO N dans le réle de “"Lolita” CO CBoeM

Réalisation: STANLEY KUBRICK - Scénario:!,l.aerl)elsmgﬂéggxgv Production: JAMES B. HARRIS _
RORTTIOOTOHHOTT — 1T
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FOR GIRLS,

DRIVE CAREFULLY
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ayayaIbHO:
«V1 BCca
riepBas
CTpaHUIIa
«Daily
News» o
I'oBapre
buuie».

«F111e omHa
O HeM Ha 2
KOJIOHKU B
«Times»».



ILY® NEWS

ALLAS AFTER DAR

Oliver Stone's JFK

(Warner, $94.99) has
been at arca vidstores for
several weeks, while Ruby
(Columbia/Tri-Star, no suggest-
ed retail price), starring Danny
Aicllo as Oswald's assassin, ar-
rives later this month.

But the real conspiracy find,
in the Phantom's mind at least,
is Larry Buchanan's Naughty
Dallas ($20), recently un-
earthed by the exploitation-
rarity specialists at Something
Weird Video (206-361-3759), It
was partly filmed at Jack Ru-
by's Carousel Club j wo
months prior to JEK's assassi-
aation in 1903

Buchanan himsell has more
recently specialized in cralling
conspiracy slcaze thrillers, like
the mindblowing Beyond the
Doors (Unicorn, $79.95) — re-
leased seven years ahead of
Stone’s psychedelic snoozefest
The Doors — detailing a CIA
plot to off s Joplin, Jimi
Hendrix and
chanan also g
night, Sweet N lyn (Studio,
$89.95), the cost-¢
scious auteur lensed a new
wraparound for his 1976 *
Goodbye, Norn Jean, add
ing a CIA plot to off Marilyn
Monroe.

* Returning to Naughty

las, the pic traces exotic

er hopeful and

sweet young th

non's odyssey from a humdrum

small town to the big cily,
ankers o becom

d own “a pink

French poodle 1o keep me

company.” Toni's arrival sup-

plies Buchanan with a conve-

nient exeuse to shoot lots of lo-

cal strip acts and bad “bluc"

AL

3 Bt oy

comies. The moment of truth
arrives when our heroine
struts her stufl in an “amatuer”
(sic) strip contest, an honestly
hilarious scene capped by a
dressing-room crying jag But
all's well that, well, ends, and
Naughty Dallas ends with an
onstage pie fight

WEBB FEAT:
the new videobscurily front,
we highly recommend \ebb
Wilder's Corn Flicks (Praxis,
$19.98), three short exercises
in Southern-fried surrealism

ewhere on

PHANTOM

from director Stephen Mims.
In “Horror Hayride" (1991),
deadpan rocker Webb Wilder,
who fronts the real-life band of
the same name, Interrupts his
“economy with digni

help Elvis-addieted unde

er highway patrolman T
Byrd (Ted Roddy) expose a
Dixie porn ring (peddling pa-
perbacks like “The Grand Ole
Orgy™) masterminded by a fall-
cn country star.

Along the way, \Webb warbles
an ode to Elvis, covers U
Electric Prunes' psychedelic
classic “I Had Too Much To

rcam,” aids in the comple-

of an avant-gurd
y-safety film and deals with
own alien-infested night-
mares. Mims follows his mock
rock noir with the
“Aunt Hallie™ (1089). A (¢
cuit fave, this dementedly

folksy fable chroni-
cles the titular dowa-
ger's brave battle
against a life-threat-
ening, highly conta-
gious, thoroughly

inary disease

e tape’s thirnd en-
try, “Webb Wilder,
Private E (1984),
falls short of the stan-
dards set by the first
two featurettes. But
while this UFOQ-ori
ented lale pales

i's interesting
to view us an carly

comedy style Mims-
/Wilder would luter
perfeet. Released last
month Webb

your local vidstor
Webb, self-pro-
claimed “Idol of Idic
Youth,” would put it
“Pick up on ir."
PHANTOM BOOK-
SHELF: No cine
phile should d
out LA, way without
a copy of the Discov-
er America series’
Los Angeles (Com-
pass, $14.95), penncd
by Gil Reavill, with [Fug 5
photos by Mark S
Wexler, Writer Rea- SOUTHE
vill covers the cultural scene
with 'p So- (as op-
posed to so-called) wit while
laying out the lund with well-

[

dition to taking the
crywhere from Gow

to Hollywood Blvd. to the
Ackermansion — haunted

RN-FRIED SURREALISM

York's HoMETOWN NEWSPAPER

Wb 2ptdess
CORN

FLICKS

Swampadelic & Cinematic

Wl Ller
the idol
of idle youth

home of beloved Famous
Monsters founder Forey Ack-
crman — Reavill peppers the
book with helpful maps, fun
sidebars (e.g., “L.A, Vs, N
York City") and
cxcerpts. And it's cheaper
than an airline ticket.

WISH I'D SAID THAT: As-

.

“UBARD8 HAYAIE”
SR ML

o

SN | Skt
‘lebb Wilder and his “"Corn Flicks

piring celeb Sharon Tate to
unxious mom in 1967's Valley
of the Dolls — “Mother, I
know [ don't have any talent

vd I know all 1 have is a body,

wd | am doing my bust exer-
cises.”

An official Phantom T-shirt
goes o Brooklyn's D, Cross.
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A literary favour

to world culture

and love are inter-
that the brain’s erotic and
linguistic centres are the same.
Experience dictates that affairs
of the heart lead to letters,
books and . On April 23,
St George's Day, Catalonia's
erudite version of Valentine's
Day, lovers will not be swapping
chocolate but books. Champion
Casanovas should give a Molei-
o

manuscript.
Moleiro publishers, set up in
1992 by Manuel Moleiro, pro-
an invaluable service to the
mrmic wu:g‘g from';lla?tlho-
na, the publis| capi e
Spanish ing world. While
most ishers offer a simple
uiledpbot :I:lo(wm‘:h ot
pages are

printed, Mgﬁi‘ro makes a new

manuscript.
ey
originals”, The entire
borrowed from a library and

Even the Pope
keeps a Moleiro
manuscript next
to his bed, says
Allegra Stratton

reproduced as faithfully as pos-
sible, beginning with handmade
parchment or paper. Each of
the pages is trimmed to the size
and shape of its prototype. The
image is then on with
s;;icld‘s:l gkn;nling techniques that
u inks chosen by ucpeﬂs to
be true to the original Colours,
wear, wax stains and moth
holes are all replicated in the
printing process, and silver and
gold are all added by hand

Only 987 are made of each and
all are signed by notarial deed,
making altractive to inves-
tors. Moleiro manuscripts are
<0 highly regarded that when
President George W. Bush visit-
ed Madrid last year, the

ish

I

Bush, with a Book of Hours. The
Pope; another loyal fan, keeps
his copy of Moleiro’s Martyrol-
ogies by his bed.

The real benefits, however,
are felt in acarddcmi;‘.mwmle
some may an; s0

tve (prices range n(gom
to £9,000) as the antithe-
sis of the academic process and
yet others may believe that rari-
ty and expense is the correct
context in which to study a
manuscript, most see academia
as revolutionised by such tech-
niques. “It is our favour to
world culture,” says Ana Maria
Suarez of Moleiro Publishers.

The art of illustrators cannot
be appreciated while shut in mu-
seums. Now there are nearly
1,000 ies of manuscripts
such as The Bible of St Louis,
and maps such as the Portolan
Chart of Christopher Columbus,
which previously existed in sep-
arated sections split across the
world's libraries and analysed

Oxford's Bodleian has just

bought the £9,000 St Louis Bi-

ble; of which Moleiro has
sold 500,

Another roduction rev-
ealed a Byzantine manuscript, a
luxury item from the capital's
best cryptoria, to be of poor
paper quality, impossible to see
from the microfiches and indica-
tive of greater social differentia-
tion within the elite of Byzanti-
um than previously recognised.

All manuscripts are accompa-
nied by such academic analysis.
The feel and texture of the pa-
per and burnished gold
tween the fingers is convincing.
On the anni of the
birth of Miguel de tes
and the death of William Shake-
speare, what better way to hon-
our their memories than to
prove the book is not dead and
buy a Moleiro. Of course, choco-
late hearts might be cheaper.







