


AHDIUMUcKu PeHeccauc

[enpuxa VIII HazeiBaniu «koponem PeHeccaHca»,
Mes B BUZy, YTO OH covueTas B cebe BOMHCKUE
no6pozeTeNH U CIIOPTUBHBIE HaBbIKU ([eHpHX
ObLI OTJIMYHBIM UTPOKOM B TEHHHC) C TTTYOOKUM
MHTEPECOM K My3bIKe, 00TOCIOBHIO U APYyTHUM
HayKaM.

HauuHas c I'enpuxa VIII, Bce Trogopsl 3Hanu
JIATBIHDb U JpeBHerpevyecku. Ho uMeHHO 3110xa
LIAPCTBOBAaHUA EM3aBeThbl CYUTACTCS TIOPOUA
ITOAJIMHHOIO pacliBeTa aHIVIMUCKOro PeHeccaHca.
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My3bIKa:

® Yuneam bapa (1543-1623)

William Byrd’s Anthem

1 Opmango 'm660HC

(1583-1625) BBIXOAAT 3a A i

PaMKM TPaJUIOHHOM Bt o 1 “LLA% 4
CpeIHeBEKOBOM My3bIKH U f}“‘“ '_"_“gg’fm‘ ca"“wmz“‘f‘f

CO3aI0T CBOU
MIPOU3BEEeHUS C

M CITO/Ib30BAaHMEM HOBBIX
MPUHLUINOB KOMIIO3ULIUMU.
Tenepsp B cCLieHUYECKUX
MpeCTaBIeHUSIX
TOSIBJISIIOTCSI BOKAJIbHbBIE
SMU30/bI.




John Taylor
The Praise of Hemp-seed

In paper, many a poet now survives

Or else their lines had perish'd with their lives.
Old Chaucer, Gower, and Sir Thomas More,
Sir Philip Sidney, who the laurel wore,
Spenser, and Shakespeare did in art excell,
Sir Edward Dyer, Greene, Nash, Daniel.
Sylvester, Beaumont, Sir John Harrington,
Forgetfulness their works would over run

But that in paper they immortally

Do live in spite of death, and cannot die.



leamp:

Tomac Kuog,
Kpucmodgep
Mapaoy,

beH /[ncoHCOH,
Bunawvam Lllexcnup




AHITMUCKUU A3BIK LIEKCITUPOBCKUX BpEMEeH:

‘thou art thyself, thou not a Montague

Thou (TbI1)
thy (Te6s)
thine (TBOI)
thyself...

hou goest (TbI ugelb)
hou dost (TbI genaemnn)
hou hast (Te1 ©MeelIb,y TeOsI eCTh

hou art (eI ecTs)



Oco0eHHOCTH A3bIKA
[llekcniupa

HMcnosb30BaHre HAPOAHOTO SI3bIKA

B ncTopryeckux nbecax — apXxan3mabl
C/1I0BOTBOPYECTBO

OObIrpbIBaHUE PA3HBIX 3HAYEHUU CJIOB

[ [pynrceIBaHME CI0OBAM HOBBIX 3HAYEeHU M
00pa3HOCTD



O06pa3HOCTH MIEKCOIUPOBCKOIO SI3BIKA

MaTepuanbHOCTE 00PA30B: «IMOXKHPAJIA €T0 PACCKA3BI
YKaTHBIM YXOM», «YKCYCHO€ BbIpaYKEHHEY,
«obcaxapeHHBIe CJIOBa»

CBs3b 06pasa u xecTa: «B y/piOkax momeit —
KUHXXAJIbl», «3aTKHH YILLIX MOETO0 A0MA, S X041y
CKa3aTh - 3aTBOPHU OKHa», «MeuyHr HalluX BOUHOB
maJajix MATKO, KaK JIEHHUBBIN MOJIET HOYHOU COBBI»

boavwuncmeo memagop u cpasHerut Lllexcnupa
3aUMCMB068AHO U3 npocmeuwux 16J1eHull
NnoecedHe8HOU HU3HU, UM 8UOEHHbBIX U Habarodaemblx
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This is the most famous love story in the
world. Set in old Verona, where streets
were narrow (y3kue), walls were high and
the sun was hot, and the young men,
bright as wasps (HapsidHble/apkue, kak
ocbl), wore swords (meuu) for their stings
(emecmo xcan), it tells of a pair of lovers
destroyed by the hatred (Henasucmuw) of
their rival families.



Although it is a tragedy, it is a play of
almost as much laughter (cmex) as tears
(cnéswi); although it is a love story, it is a
play of as many quarrels (ccop) as kisses
and as much fury (spocmps) as
tenderness (HexcHocmb) in its brief
journey (kopomkoe nymeuiecmaue)
from the bedchamber to the tomb (om
6pauHo20 10xca 00 MO2Ubl).



The characters in the play

Benvolio - Montague’s nephew, friend to Romeo
and Mercutio

Tybalt - Lady Capulet’s nephew
A Citizen

Capulet - head of a Veronese family, at feud with
the Montagues

Lady Capulet

Montague - head of a Veronese family, at feud
with the Capulets

Lady Montague



The characters in the play

Escalus - Prince of Verona
Romeo - Montague’s son
Servant to the Capulets

Mercutio - a young gentleman, kinsman to
the Prince, friend of Romeo

Servant at the masked Ball



The characters in the play

Juliet — Capulet’s daughter

Nurse - a Capulet servant, Juliet’s
foster-mother

Friar Laurence of the Franciscan order

Servant of Romeo

Apothecary of Mantua

Friar John of the Franciscan order






