


MoaepH — 310...

(pparn. moderne - HOBEWIIHI, COBPEMEHHBIN),
CTHAD B €BPOIIENICKOM U AMEPHUKAHCKOM HCKYCCTBE
koHira XIX - pagara XX BB. (oT KOHII2 1880-x m

A0 1914 1)

1895 r. — otkperTme MarasmHa-canoHa «LJVAfrt
Nouveau» — «HoBoe nckyccrson)
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\g) MODERNE WANDDEKORATION MIT KUNSTVERGLASUNGEN. @
2. Hacpimmennocts oOpasamMm: IIBETHI,

PAa3HOOOpPA3HbIE H3OTHYTHIE WS-

OOpPa3HEIE AUHUMU, IIPUPOAHBIE

MOTHBBHI - IOPOAUAH ... CTHAS. piVere ST . N “ié

Osherative Vorbiloar Il A Ouniersicht. Stwngart Verlag von Jut. Hoffmana, Statigart.
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B ocHoBe opurnHaABHOU U APKOU 3CTETUKU
MOAEPHA ACKAAQL UAEA. .. HCKYCCTB.

To ectb CTpeMAEHHE K CO3AAHHUIO EATHOTO CTHAA B
APXUTEKTypE, IpadpuKe, IKABOINCHU, AW3ANHE.
TBOpIECTBO OOABIIMHCTBA MACTEPOB OTAHYIAAOCH
YVHUBEPCAABHOCTBIO. Onn YMEAH ACAATH
IIPAKTUYIECKU BCE.




XapaKTEepHOU IIPUMETOM CTAAQ ..., T.C.

OpI/IGHTI/IpOBaHHOCTb Ha NMCITOAB3OBAHNC B 6I)ITY.
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PasHbIr MOAEPH

B pa3HbIX cTpaHax cTAb M. Ha3bIBAACHA ITO-PA3HOMY: B
CIIIA - tudpdaan (mo mvmennm A. K. Tudpdanm), Bo
Dpanmun — Ap Hyso (dp. art nouveau, HOBoe HCKyCCTBO),
B I'epmanmm — roreHACTHAB (Hem. Jugendstil, MoAoAO#
CTHAB), B ABcTpuu — ctuab Ceneccmnon (Secessionsstil), B
Anaramm — moaepH craria (modern style, coBpemeHHBIN
ctuab), B HMraaum — cruap AmOeptu, B Mcmanum —

© MOAEPHU3MO. ®




ApPXHUTEKTYPA.
Buxrop OpTa (1861-1947)
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1 BectubroAb

OCOOHAKA DUTBEABA

1895-1897 rr.




AnxToHUO I'ayan
(1851-1926)




CTtuAn ucrioApb3oBaHHBIE | ayan

MYAEXAP (uckax. apadck. mudejar or mudadjjan — moAyguBImmu
pPAa3pEILIEHUE OCTATbCA) — CTHUAb HCIIAHO-MaBPHUTAHCKON APXUTEKTYPHI
XIV-XVI BB., COCAMHSTOIITII YEPTHI BOCTOYHOTIO u
3AITAAHOEBPOIIENCKOIO UCKYCCTBA.

HEOMYAEXAP (o1 rped. neos — HOBBIU U CM. MYAEXApP) — OAWH U3
HEOCTUAEH B HCKYCCTBE HMCIIAHCKOTO MoOAepHA, T'AaBHBIM OOpPa3soM B
apxurektype Katasonmun, rae B 1870-1890-x 1r. cumrascsd B HAMOOABIIIEH
MEpPE OTPAKAIOIIUM HAITMOHAABHBIN XaPAKTEP UCITAHCKOU aPXUTEKTYPHI.

O




HNCABEAAMHO  (isabellino) —  crmAp  HCIIAHCKOTO  HCKYCCTBA,
KYABTUBHPOBABIIIETOCA B KOHIe XV B. IIPH ABOPE KOPOAEBHI [I3a0eAABI
Kactuabckoit (1475-1504). Haszpamme mnpumaymMaa (PpaHIy3CKHI HCTOPHK .
bepto B 1911r.

IIAATEPECK, TITIAATEPECKO (ucr. plateresco —  «JIEKaHHBIM,
y3opuaTei» OT plateria — FoBeAmpHOE, cepeOpsHOE pemecao oOT platel —
OAIOAO, plata — cepeOpO) — OPHUIHMHAABHBIN CTHAb HCKyccTBa Vcramwnm,

IIOAYYUBIINNA HWHTEHCUBHOE paszBuTHe B Hepsoud Tperm XVI B. Ha ocHOBe
CPEAHEBEKOBOTO HCITAHO-MABPUTAHCKOTO. DTO CTHAb PAHHETO HCIAHCKOTO
Peneccanca. CBoe Ha3BaHNE MOAYIHNA IO ACCOIHUAITNH C U3ACAUAMU MCIIAHCKIX
FOBEAHPOB-UYEKAHIIIUKOB IIO CEPEOPY, YKPAILIEHHBIX MEAKAM, HIPUXOTAHBBIM
Y30POM.




Aom Bucenca
1883-1888 rT.
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A. I'ayau - Bopora-ApakoH B maBHABOHAaX BUAABI I'yaAb

(1887)
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Co0Oop Carpasa
D amuArusa

(Cearoe CemelicTBO)
1883 r.




Barcelona’s
Natural Wonder

Financed entirely through private donations and tourist
revenue, the Sagrada Familia is inching closer to completion.
A look at the church’s layout and design reveals a marvel

of imaginative—and unprecedented—engineering.

Passion
facade

Construction
stages.

Complated

Gloria
facade

Still unconstructed, the
church’s primary pillars

( Q )
will represent some
of Christianity’s most
important figures: Jesus,

Mary, the Gospol writers.

Symbolic Towers [
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< Grand Facades
Each of the church's
three facades depicts an
event In the §fe of Christ.
The oast-facing Nativity
symbolizes Chiist’s birth,
the Passion (west) his
death and resurrection, the
incomplete Gloria (south)
the salvation of humanity.

For s
Qérgorios.
Gaudi chose

Chapel of the
Assumption

A e

< An Inner Forest |
The Gothic interior is based
on the Latin cross and sat
by Initlal architect Francisco




Déprop OcunoBuy
IHlexTeAp

(1859-1926)
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Ocobuak A. H.
PaOymmHCcKkoro
MockBa. YA.
Manrasn
Huxkurckasa

1900-1902 rr.
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