«Hemeukasa noeonornsa»: repmeHesTuka
Noao03pEeHUS

. KMAPKC
. ®.DHTEJbC

Han-
CTpOiKa

- «B okoH4yaTenbHoOM aHanuse» ...
3KOHOMMYEeCKasi opraHusauus

- N3meHeHunsa B counanbHo-
KI1acCOBOW CTPYKTYype

- Wpeonorusa kak npogykT
MHTEpeCcoB B 9KOHOMNYECKOU U Tong  ppe Grycr I Mg
counanbHown cpepe Kraccos

Hp OH3B0 JHTeJIbHBIE CHIIBI




peonormnsa Kak «fo)XHOe CO3HaHue» U
Hay4HbI MapKCU3M

EcTb nu cBOGOOA OT aeonornu?




[unckyccua ob «<aBTOHOMUMU» UCKYCCTBA
-

«BynbrapHbie» n «rubkme»
MapKCUCTbI

- TpakToBKa TeKkCcTa ncxogs m3
KraccoBown 60pbObI

- TpeboBaHue peanuama,
N300paKeHUS «NPOrPECCUBHBIX CUTM»

- MpnHUKMN napTUMUHOCTK
(aHraXkmpoBaHHOCTW) UCKyCCTBa PepAb Nykay

«dywa n popma», «AcTopnyecknin pomaH», «3cce
0 peanuamer, «lnucartene 1 KPUTUK U gpyrne
acce»




Y Hac 31O HAOosro...

«[leno obino B NeHbkoBe» (1957)
_

CMoOTpAT Apyr Ha agpyra?




[nckyccna ob akcnepnMeHTe B
nutepartype XX Beka

YTo nenatb ¢ Kadpkou,
[1pyctom, >xoncom un
9KCNpeccnoHncTamm?

OPAHK®YPTCKAA LUKOJA




Teopua anndeckoro Teatpa b.

EeeXTa
]

- TepMuH «oT4vyXaeHue» bpexT sammcTByeT y erens:
YTOObI ObITb MO3HAHHBIM, 3HAKOMOE JOIMKHO ObITb
nokasaHo 1 yBUOEHO Kak He3Hakomoe. Y bpexTta —
avarnektuyeckas Tpmaga: NnoHMMaTb - He MOHUMaTb-
BHOBb MOHUMaTb (CnupanbHOe pa3BuTue).

5 lNpoTtuB ApnctoTeneBCcKoro TeaTpa M KaTapcuca -
nuvLasa cMTyaunio Unu Xxapakrep 04eBULHOIO
coaepXXaHus, gpamMmaTypr BHyLlan 3apuTento
KPUTUYECKYI0, aHaNMTUYECKY0 NO3NLMIO K
n3obpaxaemomy

o dNn4yecCKada AgnCtaHuns
o peMapku, npororun, anniorn

- TpacnapaHTbl, 30HMM , NECEHHbIe, My3blKanbHble
HOMepa, 4YacTo MO CoAepXKaHWUIo BbiNagatoLme 13
OENCTBUS 1 OTYYXXaAaoLWmne ero

-+ NepecTPOWKM Ha CLieHe Npu pa3aBMHYTOM 3aHaBecCe,
MPUrOTOBMNEHUS MY3bIKAHTOB, CMEHa PEKBU3NTA,
nepeofeBaHNsl UCNONMHUTENEeN

o NyCTad cueHa, MUMHUMYM PEKBU3NTA
- MacKu
O TeanaHbeIVI aBaHrap




B. beHbamMuH «['1ponsBeneHmne nckyccrtea B anoxy
ero TeXxHM4YeCckou BoCnpon3BoanmMmocTi» (1936)

BEETHOVEN X 4

HoBble 3KoOHOMUYeckune
ycrosus

«CeroaHsi nponsseaeHme
NCKyCCTBa CTaHOBUTCS, N3-3a
abcontoTHoro npeobnaganusa
€ero 3KCno3nLMoHHON
LLeHHOCTU, HOBbIM ABNEHUEM C
COBEPLLUEHHO HOBLIMMU
dYHKUMAMUN, N3 KOTOPbIX
BOCMPUHUMaeMas Halnm
CO3HaAHWEM, 3cTeETUYECKAS,
BblAENAETCA KakK Ta, 4YTo
BMocrneacTBMn MOXET ObITb
NpuU3HaHa conyTCTBYOLLEN»

«LleHHOCTb» npoun3eseneHmd
NCKYCCTBAQ, paHee
6a3|/|pyrou.|,as=|cs-| Ha ero
YHUKAJlTIbHOCTU, MEHAETCA Ha
ero «3KCNno3nuymnoHHYH
LEHHOCTb», OTKPbITOCTb
MaCCOBOMY 3PpUTEITHO



IcKkyccTBO Kak busHec n/unu
NONUTUKA?

HoBas TexHunKa B UCKYCCTBE «OTKpbIna HaM obnacTb BU3yarnbHO-
Bbeccos3HaTenbHOro, NogodHO TOMY Kak NcnxoaHanms - obnacTtb
WHCTUHKTUBHO-OEecco3HaTenbHOro»

«MecTo puTyanbHOro OCHOBaHUSA 3aHMMaET Apyrasi npakTu4eckas
OeqaTenbHOCTb: nonuTudeckas». «Pawnsm BnonHe nocrnenosaTensHO
NPUXOANT K 9CTETU3ALNU NONTUTUYECKON XKNUIHU»



T. AgopHOo o0 nonyndapHou
MVY3blKe

The Culture Industry ,_I Motivated
creates mass popular culture by profit
3 L

Produces formulaic and predictable
Forms (mousic, novels, €ilas etec)

Ideolgical effect:
popular culture
doesn” 1t lead to
anarchy or
disintegration but
pacifies the masses
and encourages
them to conform
to their huomiliating
conditions.
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The exploited masses (consumerd are
seen as victims of depoliticization
and impoverished, materially,
intellectually and emotionally.

Figure 3.2 Drawing on Adorno’s work, here's the classic Frankfurt position on mass cul-
tural forms. See Theodor Adorno, The Culture Industry: Selected Essays on Mass Culture
(1991) and his collaborative effort with Max Horkheimer in The Dialectic of Enlightenment

((1947) 1972).

Copyright: Walton, David (2008) Introducing Cultural Studies. Learning through Practice. London: Sage



Ilyn Anbtyccep

- CTpyKTypanucTckum

MapKC13M Important post-Marxists

- [ ne knaccbl 1 knaccoBas _
bopbba? Jean Baudrillard

. CprKT)épa obLuecTea - Zyamunt Bauman
pa3HoobpasHbie -
«HECUMHXPOHHbIE» M
counanbHble popmaumn  Eelix Guattari

. Mp‘eonormm N nX JUFCIen Haber‘maS
y3HaBaHve Stuart Hall
NHANBMAYYMOM ;

AnBnayy Agnes Heller

Fredric Jameson
Kpy»kok annctemonorum npu Ecole Normale Jean-Francois Lyotard
[pynna Tel Quel Jacques Ranciére

OTKpbLITOCTb OPYIMM KPUTUYECKNUM KOHLENUUAM Slavoi Zizek
MBKOCTb B NOHMMaHUN COBCTBEHHOWN TEOPUA = -

OTKpbITOCTb MOHATUS MAEOMNOrM
TeHaeHUMs yTBEPOUTb POSb HEMAEONOrMYECKMX
KPpUTEPUEB NPU aHanNn3e TekcTa




CunmMmBoOnmMyecKkun kanmtan

In an information, or “symbolic,” Pierre Bourdieu

economy goods themselves are The Field of Cultural Production (1993)
physically worthless: they are mere
print on a page or code on a disk.
What makes them valuable is the
recognition that they are valuable.

This recognition is not automatic and
intuitive; it has to be constructed.

A work of art has to circulate through

a sub-economy of exchange

operated by a large and growing )
class of middlemen: publishers,

curators, producers, publicists,
philanthropists, foundation officers,

critics, professors, and so on.




