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Abstract

Futurism was launched as a revolutionary, iconoclastic movement encompassing
the arts, politics and society. It rejected all ties with the past and preached with
missionary zeal the advent of a new man and the total reconstruction of society.
Despite its powerful impact on Italian politics, the importance of Futurism has
scarcely been addressed in the social sciences. Yet, it continues to attract the interest
of historians, literary critics and art historians. In fact, the major methodological
hindrance for a more articulated research remains the latter’s unchallenged
hegemony, with their selective propensity to eulogistic accounts. The result is the
neglect of Futurism’ political dimension as a fully fledged nationalist movement.
Aiming to redress this imbalance, the article analyzes Futurist politics through the
movement’s actions, proclaims and manifestos. It distinguishes early Futurism’s
anti-establishment ultra-nationalism (1909—1915) from the more institutionalized
‘muscular’ patriotism adopted after its merger with Fascism (1924-1944). In a
global context of mounting nationalist state-building and spiralling inter-state
rivalries, Italy’s unitary, homogenizing nationalism provided a congenial matrix
for the advent of war-mongering patriotism and irredentism. Here, Futurism
found an ideal structure of political opportunities, in which it could articulate its
unique repertoire of action. The futurists’ peculiar talent in ‘manufacturing
consent’ through the media was put to test in their marketing of war as
adventurous boundary-building enterprise, a vision subsequently appropriated by
Fascism.
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MwupoHeHko B.I.

dokmop apxumekmypbl, npogheccop,
Xapbkoeckull 20cydapcmeeHHbIl mexHUYeckul
yHU8epcumem cmpoumenibCmea U apxumekmypbl

Kopaukas B.O.

mazucmp, YKpauHCKas UHXEeHepHO-
nedazozuyeckas akademus

®YTYPU3M B JU3AUHE OOEXAbI

Annomauua. Muponenko B.I1., Kooaukas B.O. B
cmamse OnUCHIBAeMCA BO3HUKHOBEHUE U pazsumue gy-
mypuzma. OCHOBHOE GHUMAHUE YOETEeHO GIUAHIIO (hymy-
PUIMA HA OU3ATH 00EHCObL.

Knarwoueswie cnoga: ghymypuzm, ousaits 00excost.

Anomayia. Muponenxo B.I1., Kooauska B.O.. @ymy-
Pu3M y ouzaini 00azy. Y cmammi onucyemsca 6UHUK-
HEHHA [ PO3GUMOK Iymypuamy, 1020 6NIU8 Ha Ou3aiH
00s2y. OcHo6Ha yeaza npuoiiena 6niugy ymypumy Ha
ou3aiiH 0082Y.

Knrwuosi crosa: chymypuzm, ouzaiin 00a2y.

Annotation. Mironenko V.P., Kodats’ka V.O.. Futurism
is in the design of clothes. In the article an origin and
development of futurism, his influence, is described on
the design of clothes. Basic attention is spared influence
of futurism on the design of clothes.

Key words: futurism, design of clothes.

IlocranoBka npodJemMsbl. [TonynspHocTs
(yTYpHCTHYECKOTO KOCTIOMA PacTeT C KaikIbIM JHEM H
BCe Oolbluee KOIMYECTBO JIIOACH Kenygr goure Gonee
cospemcHHBIMH. Oznexaa B dyTyp
HE HMMeeT YeTKHX KaHOHOB M madn ;
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Pabora BbInoJiHeHA B COOTB(
Hay4YHO-HCCIIE10BaTENILCKOM padOThIKi
H JAu3aiiHa  YKpauHCKOH HHIKeHep
aKajieMHH.

Ceps3e padoTsl ¢ HAYYHBIM
Uccnenosanue  mpoBeaeHo B
HCCIIeJ0BaTENbCKUX pa3padoTok, KOT
B coorBerctBuM ¢ [locranosne
Munsctpos Yipauusl ot 20 sHBaps
«0 nepBOOYEPEIHBIX MEPONPHATE
pa3BHTHA HALIMOHATILHON CHCTEMBI 11"
H BHEJPEHHE HX JOCTHKCHHIl B Mpo
JeKce, 00beKTax KHUI0H, IPOH3BOACTBI
KYIETYpPHOIT cep.»

Ananni NOCJIeIHHX H(
nyoauKanuii nmo Teme CBHIETENLC
HHTEpeC HCcaefoBaHHi K QyTypHCTI
yBenuuuBaercs. Baxkueiimme uccnen
Teme ObuiH mnposeieHsl boOpuHCkoi
4ero B TEYEHUH MATH JeT ObUIO BbIMY

o ¢yrypusme: «KoHuenuus HOBOro 4
¢yrypusma», «MoTuBel mnpeoaosne
ICTETHKE PYCCKHX  (YTYPHCTOB»
H3yuaemas Tema mnpeacraBiseT HHI
MPEANOChUIKH BO3HHKHOBEHHS W
MEHHOTO (PyTYPUCTHYECKOrO KOCTIOM:

Lleasto padorsl sBaseTCs HCC!
(yTypuUCTHYECKOI KYILTYphI Ha COE
OZICKIbI.

http://www.visnik.org/pdf/v2011-01-07-mironenko.pdf
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https://theblueprint.ru/fashion/futurism



