= BUKOHAJIN:
ITAPXOMEHKO HOJIIAI
AHTIITEHKOB BITAJIIN
bCJIZIEBA AHHA
IMPMXOObKO OJIEHA
MAMOHOBA BAJIEPIJI




Ona (six rper. odr) —
mmicHsT) —ITICHS Ha
Oyap-siKy Temy, 110
BUKOHYyBaJiacs B
nasHiM I'perii xopom
HiJ My3UYIHUN
cynposin,ado
XBaJIeOHMI BipIL,
SAAKVIVI IIPVUCBSITYE€HO
ycJ1aBJIEHHIO
BasKJIVIBVIX
ICTOpMYHMX MTOAIN
a0o0 BMOaTHMX 0Ci0.




OCHOBOIIOJIO>KHMKOM >KaHPY CTaB
naBHbOrpenbKun noet Ilindap (IV ct. no




Catmpa (;1aT. satira, Big satura — cymimm, ycsika
BCSIYMHA) — OCOOJIMBMII CIIOCIO-XY0>KHBOTO
BiIOOpakKeHHsI JIMCHOCTI, IKUV IIOJISITa€ B
rOCTPOMY OCYAJIMBOMY OCMISAHHI HEIaTMBHOIO.
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IBan BunieHcskmn I'puropin CkoBopona
(«ITocstamHA 00 €OMCKOIIiB») («Bcsskomy MicTy - 3BMUan
i mpaBa»)

remrorni cxouomu

f

IBAH BUWIEHCBKUA

'y BCAKOMY MICTY - , !

SBHYAR L OPABA
* ’ ¢

NOCNAHHA
A0 enuckonie




MAZIPVUTATI (BIZI ITAJI. MADRIGALE — IIICH!I
PIIHOIO MOBOIO) — HEBEJIMUKU (BI 2 4O 12
PSIIKIB) BIPIII HA JIIOBOBHY TEMY.
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Jipuxa (epey. lyrikés —
AlpHUIL, mBip,
bukonanuii nio
aKomMnavemeHm Aipu)
— OOUH i3 MPHOX,
HapibHi 3 enocom ma
opamoto, pooib

X1 O00IKHbOT
Aimepamypu ma
mucmeymba, 6 axomy y
hopmi ecmemusobanux
nepexubans
OCMUCAIOEMbCA
CYMHICIb A100CHKO20
oymmsa.




I'imn (0ab.-ep. Spvog hymnos — noxbarvra nicua)
— Yypouucma nicHa, aka buxbaaae ma npocaabaae

K020-He0YyO0b abo uo-Hebyos (nepbicto
«6”““..“‘.‘n‘“\
~F llepxkasumii I'ima YKpainu

Myanka M., BepOuunkoros

|
&l/ caonn TLYYOHHCLKOID
", - r «Ille we smepaa Ykpainm i caasa, i Boss, S
- Ille nam, Gparrs monoaii, yemixuerscs aoas.
A 3runyTh HAWE BOPIXKEHbLKH, AK POCA HA COH.
ik 3ananyem i mu, Oparrs, y cBoiit CTOpoHILi.

= Jlymy i TiJI0 MM N0J0XKHM 32 HAmLy CBOOOY,
«i NOKaXKeM, wo mu, oparrs, xoaaubxoro poay». 7/
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Enimadpia (6i0 epey. epitaphios — nHadepooHui) —
KOpOMKUIL MeKci Ha 4ecins HOMepA020, W0 HANUCAHUN HA

HA02pOOHIN naumi, a makKox ca06o buxopucmobyemoca 6
nepeHoCcHOMY CeHCi.

CEPJILIE BCE HE BEPHT,

B 'OPEYbH H YTPATY,
CJIOBHO JIBEPb OTKPbIJI Thl
H YIIEJ KYLA-TO...




1.An ode is a type of lyrical stanza. It is an elaborately structured poem
praising or glorifying an event or individual, describing nature intellectually as
well as emotionally. A classic ode is structured in three major parts: the
strophe, the antistrophe, and the epode.

2.Satire is a genre of literature, in which vices, follies, abuses, and
shortcomings are held up to ridicule, ideally with the intent of shaming
individuals, corporations, government, or society itself into improvement.
Although satire is usually meant to be humorous, its greater purpose is often
constructive social criticism, using wit to draw attention to both particular and
wider issues in society.

3.A madrigal is a secular vocal music composition of the Renaissance and
early Baroque eras. raditionally, polyphonic madrigals are unaccompanied;
the number of voices varies from two to eight, and most frequently from three
to six. It is quite distinct from the Italian Trecento madrigal of the late 13th
and 14th centuries, with which it shares only the name.



4.A hymn is a type of song, usually religious,
specifically written for the purpose of adoration or
prayer, and typically addressed to a deity or deities,
or to a prominent figure or personification.

5.An epitaph is a short text honouring a deceased
person.

6.An epigram is a brief, interesting, memorable, and
sometimes surprising or satirical statement.



1. Agpanacin Aganaciiiobuu
(Onanac Onanacobuu) @em -
POCIlCOKUTL NOem-1ipUK,
nepexkAaoay, Memyapucm.




2. «3anobim»
3ANOBIT €0

Gl SMPY,TO NOXOBAHTE |
PiesE wa Moruni, ﬁ
CEPEA CTENY WMPOKDOrD,

Hﬂ Brpaini Munin,

los nanu mumxnnnm

l HOrinro, | kpuyi

BYN0 BUAND, EYND Y9TH,
Sk PEBE PEEYHMIL

ﬂuxumuﬂ Td BCTABAWTE,
Kagauu noeeime

| gracoig INOK KPOEW
Bomo nxroniTe,

i MEHE E CiM'T BENMKIH,
3 piM | BOABHIW, HOBIH,
HE 3483a6TE NoM AHYTH
HEIRMM THXxHM CROBOM.




3. Bacuawv




