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i Téelmgeﬁlm < deglgﬁ M/}z’ Sl
constryction serve as an object lesson
v/ Geﬁry’g style and method. [ ke

- many of Gelry’s s other works, it éﬂg
~ astryctyre that consists of radically

| 95%461‘5&2’ orgattic contonrs.




Tée e)(ézézz‘zmg n z%e /Wgeﬂm itoe f chmoe |
B oﬁeﬂ 1he Hnysesmt éogz‘g thematic
| e)(é/ézz‘zow The //WS'BWI t ,AEVI/WW f
| c&//ecz‘mﬂ concerns 2oth cem‘wy art=. /
W z‘mﬂ’zz‘m;m/ pritings ¢ Wld sc&t//}mreg are zz |
minority c&mpﬂm//z’ fo l/lgl‘&l//&ll‘m/lg pz/m’ |
e/ecz‘m//ﬂc ﬁrmg |
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Tée cwreﬁf work < The M atter 0f sze » installed /Wmﬂem‘/)/ at tée M yseym,

zs the artist’s most comp/ete mmzmz‘mﬂ on the M)/gzmlzzy of space and the /mz‘wfe

- of seulptre. Shifting in wnexpected ways as viewers walk in and aroynd z%e//ﬂ
these scylptyres create a dzzzyz 9, w/gfo//oez‘fﬂé/e semzz‘zm Qf space i //ﬁoz‘zm ik




Tlte meow Itttvrml

. Tée e)(é/ézz‘m/fz s title is derzyed ﬂom z%g e o
 wrtings of the Greek leogopéer N zkos' o

’ Kaz&zm‘zakzg Who envisioned lffe as a.
" lyminons interval” . ” Asa wéo/e e

 constitytes an expansive exﬁ/omz‘zofl of z‘ée W

i coexistence Qf hope and despair within the

° homan condition, showeasing the generative. ; :
. p&ggzézlzz‘zeg of this d/ﬂ/ectlm/ féWS’lO//[ it
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- Art Informel, or art without form,

o EHCONPASSES Wide arvay of ﬂévgfmcf : .
- practices and painterly metmz’s' that
emerged in this postvar era.
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Tée byilding can ée seet i z%e 7999 J antes Bomz’ f /m
The Wor/d Is Not Enongh in the opening sequence
Where Bord steals a case of British ontey J%//f/ W,
cormpt Swiss banker affi lzﬂz‘ed with z%e Vl//am o
Rem//d s tervovist networ. |

Plerce Brosnan

JAMES BOND
















