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Marcel Duchamp. 1923

by Man Ray, 1890-1976

Original etching with aquatint in black
ink reworked from a mixed media 1923
print. 1971.




Marcel Duchamp.
Landscape at

Blainville..
1902. O1l on canvas. 61 x

50 cm. Private collection
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Portrait of the Artist’s
Father 1910




Crosiwasa obHaxeHHasa. 1910




OOHaXeHHa4,
CNyCKarLLadac4H rno

necTHuue.

Nude Descending a Staircase (No.2)/Nu descendant
un Escalier. No.2. 1912. Oil on canvas 147.5 x 89
cm. The Philadelphia Museum of Art, Philadelphia,

PA, USA.




Eadweard Muybridge

Descending Stairs and Turning Around - extrait de la série Animal
Locomotion - 1884 - 1885




Mapcens /lromas:
«OpraHu3anys KHHETHYECKUX
3JIEMEHTOB, TIEpeadya BPpEMEHHU
U IIPOCTPAHCTBA Yepe3
a0CTPaKTHOE N300PAKEHUE
JIBUKCHUS.




Marcel
Duchamp,1952




Chocolate
Grinder

Broyeuse de chocolat no
2. 1914. Oil and thread

on canvas. 65 x 54 cm.




Bicycle Wheel

1951, third version, after lost original of 1913

«4 HUKOTIa HE MOACALY HA
CKUIIMIAp, KaK 3T CBUHbU-
YKUBOIIUCIIEL. »




Duchamp’s studio. 1917-18
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Duchamp's Studio,
33 West 67 Street, New York, 1917-18
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Duchamp’s studio. 1917-18



Sculpture for Traveling, 1918




«Cpedu umerowjuxcs 8 HaAU1UU
NEHUBBIX CKOOSAHbIX Mosapos
0COOEHHO PEeKOMEeHOY0 KPAaH,
KOmopblll nepecmaem meub,
Ko20a e20 He CAYWarm. »

Marcel Duchamp 1950. © Jacqueline Matisse Monnier




«Ilonazaro, umo xyodoxicHUK He 3Haem, 4mo
OoH OJenaem. A npudaiw 6oavuuee 3HaueHue
3pumentro. OH — meopeu uckyccmeda.»




In Advance of the Broken

1915/1964, 132 cm, MuSAeEriyational d’art moderne, Paris

«B Hale BpeMsi KapTHHBI CTaJIO YKe
HEBO3MOXKHO IMHCaTh. DTUM M TaK 3aHUMAJIUCH
Ha MPOTSHKEHUHU YEThIPEX WM IISATH CTOJICTUH,
M YETro PaJiv 3TO JOJKHO OBLIO MPOAOJIKATHCSA
O0eckoHeuyHO. [ToaTomy, eciin MoKeTe HAUuTH
HMHbIE (HOPMBI CAMOBBIPAYKEHHSI, BbI JIOJKHbI
MMM BOCIIOJIb30BaThCs. .. Eciau xoTtuTte,
MCKYCCTBO BC€ OOJIbIII€ CTAHOBUTCS
CBO€OOpA3HBIM 3HAKOM, OHO HE CBOJAUTCS
OOJIBIIIE K JIEKOPATUBHOCTH.




Bottle Rack

Bottle Rack/Egouttoir (or

Porte-bouteilles). 1914/64. Readymade:
bottle rack made of galvanized iron. 59
x 37 cm. Original lost. Replica. Private

collection.




Network of Stoppages [Réseaux des stoppages].
(1914)

Three Standard

Stoppages 1913







Fountain, 1917

23.5x 18.8 x 60 cm,
Original lost.

(Photograph taken by
Alfred Stieglitz for the

review 391)




Feantals by R. Mutt Photograph by Alfred Stleghits

Fontain, from “The
Blind Man”

The Blind Man, vol. 2, 1917
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THE EXHIDIT REFUSED BY THE INDEPENDENTS
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The Blind Man THE BLIND MAN

33 WEST 67th STREET, NEW YORK

PROYEUSE DE CHOCOLAT Maresel Do

MAY, 1917 No. 2 Price 15 Cents



W JIN 1 Vi 'IGPHG

MaTtTa

ToBopwiin, 4TO OO0 XYIOKHUK, 3aIUIATUBIINN IECTh JOJIIAPOB, OylIET
II0Ka3aH Ha BHICTABKE.

M-p Puyapn Mart npucnan Ha BeicTaBKy (poHTaH. be3 Bcskoro
00CYyX/I€HUS ATOT MPEAMET UCUE3 U HUKOTA HE ObLI OKAa3aH.

Kakue ObUIM NPUYUHBI AJ1 TOTO, YTOOBI OTKJIOHUTH (pOHTaH M-pa Marrta?
1.HexoTopbie TOBOPST, YTO ATOT MPEAMET ObLT aMOpasieH U BYJIbIapeH.

2. JIlpyrue CUHuTAarOT, YTO HAJIMIIO IJIaruar — MpOCTO CAHTEXHUYECKOE
YCTPOUCTBO.

Boo06111e 3To HenenocTh: aMopajIbHOTO HUYEro HET B (poHTaHE M-pa
MarTa, To ecTh He OoJiee 4eM B BaHHE JUIs Kymnanus. TyT Takas
BEIllb, KOTOPYIO MBI MOKEM YBHUJIETh KaXK/IbI IEHb B BUTPUHE
Mara3uHa CAaHTEXHUKH.

CBouMHU 14 pyKamMu M-p MaTT U3roToBUJI ATOT (DOHTAH WIIM HET, 3HAYCHUS
He umeeT. Ou BBIBPAJI ero. OH B35J1 OOBIYHBII OOUXOIHBIN
IpEeIMET, U TTOCTABUJI €0 Ha TAKOE€ MECTO, TJI€ €ro OOBIYHBIN CMBICIT
rcye3 3a HOBBIM 0003HAYEHUEM M BO3HUKJIA HOBasl TOYKA 3PEHUS —
BO3HHUKJIA HOBAs UJI€sl ATOTO MpeaMeTa.

Yrto KacaeTcsi CAaHTEXHUKH, TO 3TO BOOONIE Uyllb. EAMHCTBEHHOE, YTO
npuayMaina AMepuka B 00JaCTH UCKYCCTBA, TaK 3TO €€ CAHTEXHHKA
U €€ MOCTBI.

THE BLIND MAN
The Richard Mutt Case

They say any artist paying
six dollars may exhibit.

Mr. Richard Mutt sent in a
Jountain. Without discussion
this article disappeared and
never was exhibited.

What were the grounds for refusing

. Mutt's fountain :~—

1. Some contended it was im-

moral, vulgar.

2. Qrhers, it was plagiarism, a

plain piece of plumbing.

Now Mr. Mui's fountain is not
immoral, that is absurd, no more than
a bath tub ir immoral. It is a fixture that
you see every day in plumbers' show windows.

Whether Mr. Mutt with his vwn hands
made the fountain or not has no importance.
He CHOSE it. He took an ordinary article
of life, placed it so that sts useful significance
disappeared under the hew title and point of
view—-created a new thought for that shjeet.

As for plumbing, that is absurd.
The only works of art America
has given are her plumbing and
her bridges.

«“Buddha of the Bathroom”

I suppose monkeys hated to lose their
tail. Necessary, useful and an ornament,
monkey imagination could not stretch to a
tailless existence (and frankly, do you sce
the biological beauty of our loss of them?),
yet now that we are used to it, we get on
pretty well without them. But evolution
is not pleasing to the monkey race; “there
is a death in every change” and we monkeys
do not love death as we should. We are
like those philosophers whom Dante placed
in his Inferno with their heads set the
wrong way on their shoulders. We walk
forward looking backward, cach with more
of his predecessors’ personality than his
own. Qur eyes are not ours.

The ideas that our ancestors have joined
together let no man put asunder! {n La
Dussaciation des Idees, Remy de Gour-
mont, quictly analytic, shows how sacred is
the marciage of ideas. At least one charm-

ing thing about our human institution is
that although 2 man marry he ¢an never
be anly a husband. Besides being a money-
making device and the one man that ane
woman can sleep with in legal purity with-
out sin he may even be as well some other
woman's very personification of her ab-
stract idea.  Sin, while to his employces he
is nothing but their “Boss,” to his childrea
only their “Father,” and to himself cer-
tainly something more complex.

But with objects and ideas it is different.
Recently we have had a chance to observe
their meticulous monogomy.

When the jurors of The Society of In-
dependent Artists fairly rushed to remove
the bit of sculpture called the Fountain
sent in by Richard Mutt, because the object
was irrevocably associated in their atavistic
minds with a certain natural function of a
secretive sort.  Yet to any “innocent” eye



L.H.O.0.Q.

Rectified Readymade,
1919

«xapmuwoil Pembpanoma xopouuo
Nn0A1b308aMbCA 8 KaAHecmae 21a0UAbHOl

00CKU»




«He donycxatro mwlcau o
nonupaHuu ceob600bl
cobcmeeHHblx deticmauil
U3-3a c8OUX
UHOUBUJYANbHBIX Hepm U
Kaiecmse, a makxice u3-3a
c80€e20 NoAa».




Marcel Duchamp and Man Ray
Marcel Duchamp as Belle Haleine,
1921.

«I'a8HbIM 8pazom uckyccmaea
18/19emcs xopowuil 8Kyc.»
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Marcel Duchamp,
Roulette de Monte Carlo,
1924
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Marcel Duchamp, Bonds for Monte-Carlo roulette, 1924
Centre Georges Pompidou,

«4mo mens 6onee scez2o
yoos.iemeopsem 6 HU3HU,
max 3mo mo, 4mo 2 HUK020a
He paboman 0415 moe2o,
YmoObl 8bIXHCUMDb. »






«Ecau 2o8opumv 8 mepmuHax
obwenpuHamoil mema@u3uxu, 1 He
yuacmaeyo 8 Cnopax o
cywecmeosaHuu boza, uHaue
2080ps - 38aHUe ameucma 8
NpoOmMu80N0.10#CHOCMb
gepyrowlemy MeHsl HUKo20a He
npue.aexkano... [as mens
cyuwecmayem mo, 4mo
omauuaemcs u om "0a”, u om
"Hem", u om "MHe 8ce pasHo", -
Ha3oeem e20 "omcymcemaeuem
JaHHbBLX NO 3MOMY 80NPOCY ».




Marcel Duchamp/
Richard Hamilton

The Bride Stripped Bare by her
Bachelors, Even [The Large
Glass]
(1915-1923; replica 1965-1966)

© Tate © Succession Marcel
Duchamp/ADAGP, Paris and DACS, London
2006
Oil, lead, dust and varnish on glass
277.5x175.9cm




Marcel Duchamp
The Bride Stripped Bare by Her
Bachelors, Even (1915-1923)

"Hcnoav3osamb 3a0epicKy
8MeCmo KapmuHbl UAU
JICUBONUCU; KAPMUHA HA
cmek/ie CmaHo8umces
3a0epirKoll 8 cmekae - HO
3adepikcka 8 cmexie He
03Hauaem KapmuHbsl Ha
cmexae’.




"Dusypy Hesecmbl 2 HaWen 8
Mo20aWHUX NAOWAOHBLX
b6anazanax. CueHku mam
Pa3vl2pbleanu KYyxkabl, HepeokKo
npedcmas.assuiue ceadvoy.
3pumenu weblpaau 8 HUX
wapamu; camvle memeue
cuiubanu 20108y u 8blupbleaIU
npus’.




Photograph of Duchamp's
Large Glass (1915-23)
in Katherine Dreier‘s living room.







Richard Hamilton working on his reconstruction of Marcel Duchamp’s The Bride
Stripped Bare By Her Bachelors, Even (1915-23), Newcastle 1965




«Ecmb 6oavwuan pasHuua mexicoy
JHCUBONUCHIO, 0OPAUEHHOIL K
cemuamxe, U HCUBONUCHIO, KOMOPAs
nepexooum 3a npeode.ibl 3pUMenbHO20
6NeUamaeHUs, - HUBONUCHIO,
uUCnoAb3youwell Kpacku Ha MaHep
MpamMnAUHa, 4moowvl NPbIZHYMDb
daavuwe. Tax deaanu peHecCaHCHble
MoHaxu. Hx He uHmepecosaau
Kpacku. A uHmepecosano 8vlpaiceHue
8 Mol uau uHoil hpopme uoeu
b6oxcecmsa. [[ymas o 0pyzom u
Nn0.1b3Yacb Opy2umu cpedcmeamul, s
UCXOXHCY U3 MO20 KHce: uucmas
JHCUBONUCH He UHIMepecyem MeHs HU
cama no cebe, HU KakK uenb. Y meHs
ueasb opyaas, 2 Uy xomobuHauuo uau
no MeHblell Mepe 8blpaxceHue,
KOMopoe MOXCHO c030amb 0OHUM
MO.1bKO CEPbIM 8eUeCITNBOM».







«fl xomen clenamv He KApMUHY 048 2143, d
KapmuHy, 8 Komopoll kpacku 0bL1u Ol
cpedcmeoMm, HO He Uueabto camu no cebe. To,
Y1mo nodoOHY0 HcUBONUCHL 308YM
AuMepamypHoil, MeHs He 80HOB8AN0; CA0B0
"aumepamypa” u 6oobwe-mo umeem kpatiHe
MYMAHHDBIUL CMBICA, A 30eCh, NO-MOeMY, NPOCMO |
He nodxodum...»




" npednouumaro 208o0pums o "gepe".
Koz0da kmo-mo npousHocum: "A
3Haw", - oH He 3Haem, oH aepum. A
gepro, YMo UCKYCCMEOo - 3MO
eOUHCMBeHHblU U0 desamenbHoCmu,
N0360.110WULL He108€KY 8blPAXCAMb
ceba kax uHousudyarbHocmbv. Toavko
8 HEM Mbl BCMaem Hao ceoeil
JHCUBOMHOT NPUPOOOTL, NOMOMY UIMO
UCKYCCMB0 8ble0JUM 8 Makue
obaacmu, 20e He 81ACMHbL HU 8peMS,
HU npocmpaxcmeo. 2Kumbv snawum |
8epuMb; N0 KpailHeil Mepe MOs 8epa - [
8 amom". |

Marcel Duchamp, with rotoreliefs, a still
from Hans Richter's film Dreams That
Money Can Buy, 1947. Photo Arnold Eagle.
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Marcel Duchamp - French borm, Amesican, 1887-1968, Boite-en-valise, (Series B 1941,
containing 68 items), Portable miniature monograph, mixed media -
15.4x 13.8 x 3.1 inches, Collection of Kimbery Klostesman and

Michael Lowe, L2007.66



Boite-en-valise [The box in a valise] 1942-54 cardboard and wooden box containing replicas
and reproductions of works by Duchamp edition of 300 closed 7.9 (h) x 35.5 (w) x 39.5 (d) cm
approx. size open 35.5 (h) x 140.0 (w) x 7.9 (d) cm signed and dated, over stamp, r. of lower

margin of Mariée, blue ink, "Oct 37 / M.Duchamp" Purchased 1979



From or by Marcel Duchamp or Rose Sélavy (The Box in a Valise), circa 1943



«f npuwen x 8b1800Y,
YMo Xxoms He 8CaKull
XYOOHCHUK —

waxmamuem, HO
Kadxcoblil waxmamuem —
XYOOAHCHUK. »




View of the front door for Etant donniis: 1€ la chute d'eau / 2€ le gas d'ficlairage,
1946-66 © 2000 Succession Marcel Duchamp ARS, N.Y./ADAGP, Paris







Gustave Courbet, L’Origine du monde






Landskab - Baggrund Indhold / Content

Landscape - Background

Billedplan / Pictureplane Dar / Door

Transit Qjne / Eyes

_Distancg
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Marcel Duchamp,
With my Tongue in my Cheek,
1959, Paris, Collection of Centre Georges
Pompidou, Mnam.

«/[towaH ewe boaee Apwlil 8paz
Hcmopuu, Hedxceau a. Y Hac OH
NPo0oAHCaAN HUMDB cB0ell YYOUBUMEAbHOU
2epMemuUHoOll Hu3Hvio. E2o
b6e30elicmasue nodcme2usano Mo
pabomy. Euwe Hukoz20a s He paboman c
MaKkum 20pSHUM HYB8CIMBOM
UHMEeANeKMYANbHOU
omeemcmeeHHOCMuU, KaK 80 8pems
BOUHDBL. »

CasbBaziop Jlanu



“OnacHocmsb cocmoum 8 mom,
YmoObl HpasUM»bCA camotl
6.4u3k01l nybauke, komopas
udem kK eam, npuHumaem u
odobpsiem 8ac, obecneuusaem
8am ycnex u ece omoaem eam.
Hanpomus, HYyxcHO Hcdamb
namvodecam wau cmo aem,
Ko20a nosisumcs sauld
Hacmosawasn nybauxa... mo
eduHcmeeHHasn nybauxa,
Komopasn MeHs uHmepecyem’”
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Marcel DUCHAMP,
«Douze cents sacs a
charbon suspendus du
plafond au-dessus un
poéle »,

Exposition internationale du
surréalisme a Paris, Galerie
des Beaux-Arts, 1938,







1.d4 Nf6 2.c4 e6 3.Nc3 d6 4.e4 b6
[owaH BepeH «rmnepmMmoaepHUCTCKUN
napeam Humuyosunya.
5.f4 Bb7 6.Bd3 Nbd7 7.Nf3 €5 8.d5 g
9.0-0 exf4 10.Bxf4 Bg7 11.e5 dxe5 4
12.Nxe5 0-0 13.Qd2
13... Nxd5! 14.Nxd7 Nxf4 15.Nxf8 Bd« 3

a b c d e f g h



Marcel Duchamp playing chess with a naked model (Eva Babitz) in the Pasedena Art Museum in 1963.
photo by Julian Wesser



«f] IBBIPHYJ UM B JIUIO MOJIKY C IIUCCYapOM, U Tellepb OHU
BOCXUIIAIOTCA UX 3CTETUUYECKHUM COBEPIIIEHCTBOM» 1962



DAS SCH WEI G

Beuys. 1964. “the silence of Duchamp is overrated.”



Four Mona Lisas
Andy Warhol

1963







“IIon-apm doazo He :
npomsHem, NOMoOMY 4Mo |
KO1eKUUOHePbL He cMo2ym
0020 Hacaax3coamucs
npuobpemeHHbIMU
xapmuHamu. Um npudemcs
8CKOpEe NOBEePHYMb 9y
pabomy auuom cmete, ecau
OHU He xomsam 3a00.1emb
Mopckoll 60.1e3Hb10. T01bKO0 80
8pems noc.aedHe20 8epHUCA}CA
Y 08YX HCeHUWUH 3AKPYHCUAACD
202084, U OHU nomepsau
co3HaHue’.

Marcel Duchamp
Rotorelief
1949



Jromas o nom-apre: "/[08041bHO
3aHAMHO 8udemb npoussedeHus,
KOMopble 86001M KAPMUHKU U3
KOMUKCO8 8 C85IMAs C8SAIMblX
6041020 UCKYccmBd. 3acmasumb
nyb.AuKy npo2aomumsp 8ce 3mo - 60m
Ymo meHs socxuwaem”.

Marcel Duchamp, “Untitled (Hand and Cigar),”
1967. Lithograph. Edition of 100.
Norton Simon Museum,



