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Andy Warhol, Campbell's Tomato Juice Box, 1964, Synthetic
polymer paint and silkscreen ink on wood, 10 inches x 19 inches

x 9 1/2 inches (25.4 x 48.3 x 24.1 cm), Museum of Modern Art,







=
Q
>
&
2



e U Y, e AR

Man Ray
~ Cadeau

09. Ray Le



e "JIOBOJILHO 3aHSTHO BUJICTH
IIPOU3BEACHUS, KOTOPHIE
BBOJSAT KAPTUHKHU U3
KOMHMKCOB B CBATAs CBSTHIX
OOJIBIIIOTO MCKYCCTBA.
3acTaBUTh ITyOIHKY
IPOIIIOTUTH BCE 3TO - BOT YTO
MEHSI BOCXHIIIACT .




Salvador Dali, Self
Portrait as Mona
Lisa (1954) |




Breton, AndrI.
Collage 7
Collectif, 1944. 7
(Foto de: MusHe
National d'Art
Moderne. Centre
Georges
Pompidou, 1925
cx302)




e oo M‘f”!-'*-g;a!;

Claes Oldenburg | Dual Hamburgers 962

Puxapn I'tonp3eHOek: "Bce XxoTenu BUaeTh 3TO HOBIIECTBO U CTOSUIM B ouepeau. Peub
UJICT O BBICTABKE BYJIbIapHOI0, A0CYpAHOI0, aHTUXYI0KECTBEHHOTO - THTaHTCKHUX
OyTepOpOIOB, CTAPBIX KACTPIOJIb, OOPHIBKOB PEKJIaMHBIX a(hUIll. DTO HA3bIBAIOT
HEOJ1aIau3MOM WIIH (DAaKTyaTu3MOM, HCKYCCTBOM KU3HH, HCKYCCTBOM YJIUIIBI,
HMCKYCCTBOM IIPOCTOr0 YEJIOBEKA. XOTAT YUTH OT MOCJICAHUX HJICATIOB, YKE
IPOKJIMHAIOT 3alO0JI3IIMI BO BCE YITIbI CHMBOJIM3M U IEPEHOCAT aTMOocdepy KadeTepus
B XyI0KECTBECHHbIN CAJIOH.



Tom Wesselmann Mouth Nell 1967
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La Révolution surréaliste 12, ed.
Andre¢ Breton (Paris, December

15, 1929), p. 1.

bperton: "Croppeanuzm, konw
CKOPO OH HAMEPEHHO
scmynaem Ha Nymv CO3HAHUS
NOHAMUU PealbHOCMU U
HepealbHOCmU, pa3yma u
OeccMblCIUYbL, 3HAHUS U
"por06020" HesedeHUs, nob3bl
u becnonezHocmu u m. o.,
no0obeH no ceoell
HaANpasieHHoOCmu
UCOPUYLECKOMY
mamepuanuzmy”.

SECOND MANIFESTE DU SURREALISME
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Ernst, Max. Soleil bleu,

1931. (Foto de: MusHe
National d'Art Moderne.

Centre Georges
Pompidou. 1984 cx256)
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Lichtenstein, Roy - Ruins
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Man Ray
Belle Haleine 1921
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Roy Lichtenstein
Head with Blue Shadow, 1965



brocT [xennobl Jinona.

Groem Lwceaam JLaoid, 1934, Packpawennniit zune.




: "OTO Heogaaa, HasblBawLee cedbda Tenepb "HOBLIM peanmamom”, Non-apTomMm,
accambnsbkem m T. 4." Korga a1 oTkpbin "pean mena”, 1 3aMmbllnan nonyraTb
acteTuyeckme Hebeca. A B Heogaza OHU UCMOSNb3YHOT "pean meng” onsa oTKPbITUA
9CTETUYECKUX LeHHocTen! A Bpocun M B NMUO CYLUUNKY AN ByTbINOK U YHUTA3 Kak
BbI30B, @ OHMN TENEPb BOCXULLLAITCA UMN KaK YEM-TO 3CTETUYECKN NPeKpacHbIM" -
Mapcene [JowaH



Makc OpHCT. «[]a
bynet moaa, aa
CIMHET UCKYCCTBOY,
1919 .




Robert Rauschenberg. Retroactive I, 1964. Silkscreen



Figure 5: Herzfelde, Wieland,
éd. Jedermann sein eigner
Fussball, n°1 (15 février 1919)

- Preis 36 Aoreeenprray V Gvadrwtee

“Jedermann sein
eigner Fussball”
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Roy Lichtenstein.
Cubist Still Life,
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WHAT” WHY DID

YOU ASK THAT/
WHAT DO YOU KNO
ABOUT MY IMAGE A

IRr:ggléi (E;E'earl]' iﬁg‘r: DU /CA T P 7
1963. Magna on R s oo BB P00 ] [
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<<<<<Eduardo Paolozzi. Wittgenstein in New York 1964
>>>>Yours Till the Boys Come Home 1972



John Lennon
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Richard Hamilton.
From Polaroid Portraite John | ennon 1971
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Sgt. Pepper's Lonely Hearts Club Band by Peter Blake 1967
Album sleeve
Victoria and Albert Museum



Richard Hamilton
Just What Is It That
Makes Today's
Home So Different,
So Appealing?
1956, Collage

(Kunsthalle Museum,
Tibingen, Germany)




Zeichnen mit Papieren und Stoffen -
Merzzeichnung 167. Formen im Raum.

«Koneco oT neTCKOM KOJISICKHU,
IIPOBOJIOYHAS CETKA, BEPEBKA U
BaTa SABJISIOTCS TAKUMHU HKE
pPaBHOINPABHBIMM (PaKTOpaMH, Kak
M KpacKay
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The House of the Future - living room, 1956. Daily Mail Ideal Home
Show, London
Design: Alison + Peter Smithson






tis s fomorrow

100. 9 - sept 9 1956




CATALOGUE OF THE EXHIBITION

Parallel of Life and Art

Held at the Institute of Contemporary Arts

September 11th to October 18th, 1953.

Parallel of Art and Life. 1956



This is Tomorow
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Tate Gallery
Marcel Duchamp, Richard
Hamilton The Bride Stripped Bare
by her Bachelors, Even (The Large

Glass) 1915-23, replica 1965-6,




Puuap I aMuiabTOH: IOII-apT 3TO:

* NONYJISAPHBLU, IDEeMEPHDBLL, 1€2K0YCBOSAEMbLU
u Obicmpo3abvieaemvlil, Oeulessvlil U XOPouLo
NPOOAOWUICS, CEPUUHBLU, MOTOOEINCHDILL,
OCMPOYMHBLU, IPOMUYHBIU, (DAHMAZUUHDBL,
onecmaull, KOMmepyecku YCneuiHbolil.



BUNK! - See Them? A
Baby's Life is not all
Sunshine
Lithograph, 1972, Edition
100




\ =
("'b ’ " -
Zeh |

‘; ‘
£
The Sl at the Institute for Contemporary Art, London, 1960.
Standing, from left to right: Maurice Wyckaert, Asger Jorn,
Jacqueline de Jong, Hans Peter Zimmer, Heimrad Prem, Helmut

Sturm, Katja Lindell, and Jorgen Nash. Sitting, from left to right:
Attila Kotyani, Guy Atkins, and Laurence Alloway.



Richard Hamilton. (British, born 1922). Interior. 1964. Screenprint,
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Richard Hamilton

Hommage a Chrysler

Corp. 1957
Tate
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Acrylic, collage and aluminium on canvas
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Richard Hamilton Just what is it that makes today's homes so
different? 1992
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Celia Scott. Sir Eduardo Paolozzi
10813



photographed by John
Deakin, 1952




_—BETTER THAN EVER -
n... 2 ,

NOVELET\OF
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Eduardo Paolozzi 'Real gold'

1950-72 Stencil
Collection of the National
Gallery of Australia




Eduardo Paolozzi.
Michelangelo's David' 1987
Eduardo Paolozzi Real Gold

1950
Tate Collection




Eduardo Paolozzi
Beetles
Etching, 1971




Dress by Eduardo Paolozzi,
Harockses fashions, Preston,
Harris Museum and Art Gallery




R.B. (Ronald) Kitaj. Where the Railroad Leaves the Sea. 1964



David
Hockney.
Bigger
Splash,
1967




David Hockney The
Actor 1964
National Museum Wales




David Hockney

Man Taking

Hills
California State
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Jim Dine Rimbaud 1973
Jim Dine Self-Portrait 1978




Jim Dine Donald Duck
Birmingham Museums




