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CBeT 13 OKHa

e smooth softness of a baby’s skin and the day-
1s of the very young are tenderly revealed by
from a nearby window. Reflections from the
and the bedsheet have transformed this child’s

m into a luminous and airy wonderland in the
ble-light shot by Hella Hammid.




CBeT 13 OKHa

Above. Available light coming through a window has long
been a favorite source of illumination for both painters and
photographers. Fritz Henle knew he need do nothing more
than simply find the angle he wanted, and shoot. The white
sheet under the baby’s body has reflected light back into the
faces of the girls, and kept shadow areas open and soft.




CBeT 13 OKHa

Right. Photographer John Rees let the light from the windé
do all the work here, too. The eager face of this child g
in the soft diffused light from the window. The curtains ar
aglow. All the rest is dark. Result: Our attention focuse
the one area that counts — the face.




CBeT 13 OKHa

A girl dreaming by a window — a classic available-light situation. Ms. Mark
has let the bright light outline actress Karen Black’s beautiful profile. To
establish the dreamy mood, she permits the bright light to dominate the
picture, virtually blotting out the face of the cat in the window and the front of
Karen’s hair. While available-light situations usually involve dim lighting,
this is an example where there is more than enough light, producing a pen-
sive and softly lit portrait.




CBeT 13 OKHa

Available Light in Color — A David Hamilton Portfolio

While we usually associate available-light photography with
black-and-white images in which shadow areas have lost all

detail and merged into undifferentiated blackness, available
light can also be applied to color pl'lotography. By way of
example, we present a portfolio of pictures by photogmpl;g
David Hamilton, world-renowned for his subtle color photo-
graphs of beautiful young women. Let’s explore together

how Hamilton combines the use of available light with other
techniques you've already learned to achieve a “mood” in his
photographs that conveys both innocence and sensuality.

In observing these pictures, realize that Hamilton shoots
all his pictures with a 35mm SLR using only a 50mm lens.
In other words, he uses no exotic equipment or lighting.

Even his models are not remarkable for their beauty. As you
examine these pictures, therefore, ask yourself: “How has
Hamilton applied the three basic guidelines I learned in

Lesson One to achieve these stunning effects? How might
I do the same!”




CBeT 13 OKHa

Above: Two young women looking out a window — a picture
that suggests innocence and friendship. Let’s see how Hamilton
developed this theme.

First is the light. It is cool and diffuse, as compared with the
“hot” light in the cover picture. This cool light bespeaks cool
innocence, as opposed to hot sensuality. Note how all the
shadow areas have gone dark —the hallmark of available-light
photography.



CBeT 13 OKHa

First, the lighting itself achieves a certain coolness. Had this
picture been shot in early morning sun, like that on the
cover, the hot orange light would have projected a sensuality
over the entire image. Rather, the light here is cool and pale,

dispassionate in its effect.
Second is the model’s pose. She’s looking away. We don’t




EcTecTBeHHbIN CBET
(kayecTBeHHas onTuKa)

il Mpu nepepepike garwe Ha non- 1

€4VHULbI Y Bac BEfIMKM LUAHCHI
NOTEePATL BCE CBETNbIE OTTEHKMU.
Opuako npu Hegopepmke pgame
Ha ABe efivHULbI MOXETe YyBCT-
BOBaThb cebA CnoHoMHO, NOCKoNb-
HY Ha4ecTBO U3obpareHna Mo -

Ho BypeT ucnpaeuTs ¢ nomoLybio
Photoshop. Bee geranu 6ygyr
BOCCTaHOBNEHbI, XOTA 3EpHUCTO-
cT1 usbemars Byger cnomHo.

Bamueinwnm chakTopom, oby-
® | cnoenuBawoLUM Ka4yecTBo

yuchpoBoro nsobpameHusn, ae-
NAETCA UCnonb3yemblii 0bbex-
TuBe. Hamepa c paspelieHvem
2,5 Mn, ocHalleHHasa oTnuY-
HbIM 0DBLEKTMBOM, AacT nyyiuue
peayneratel, 4yem 6-Mn kamepa
C NIIOX0i ONTUHOWN.

‘s



CBeT 13 OKHa

N{rz.

MoTorpacma = 3TO UCKYCCTBO UCMNONb-
30BaHUA cBeTa AnA co3paHuA addex-
ToB. Horga nonocku conHe4yHoro ceeta
npobuBalOTCA CKBO3b CTABHU UMK OKHA,
Mrpa cBeTa M TEHU NMOMOMEeT co3faTh
opMruHanbHbie nopTpetbl. OgHaKo cne-
AVYET NOMHUTb O BO3MOMHBIX B 3TOW CU-
Tyauvm NoABOAHBLIX KaMmHAX. ApKoe cuAa-
HME COMNHL|A MOMeT Bbi3BaTh npobne-
Mbl: YCNOMHAETCA UCNONb30BaHWe Liu-
poKoW avadparmvbl, XOTA BaM X04eTcA
aTo cgenarb, 4Tobbl pactorycupoBaTh
3apHui nnad. Mpuperca cmupuTbeA

c Gonee y3Kon guadparmon, ecnu, Ko-
He4yHo, Kamepa He obnafaeT o4eHb Bbl-
COKOM CHOpOCThIO paboTbl 3aTBOpa.
MoryT nomou4s punsTpbl Neutral
Density (HeinTpanbHaA NnoTHOCTL), Ko-
TOpbie YMEHbLUAIOT HONUYECTBO CBeTa,




CBeT 13 OKHa

Above: What does this picture suggest to you? Isolation? Loneliness? Pensiveness? We think
all of these are appropriate. Let’s see how Hamilton achieved these effects.

First of all is the relative size of the subject. She’s small in the frame, suggesting isolation or
loneliness.

Second is the pose. She’s not doing anything other than gaze out the window, suggesting
loneliness and pensiveness.

Third is the lighting. It’s cool, suggesting disinvolvement. The window-lit room is framed in
darkness, suggesting isolation.




_'_I Bcerpa pabortaiTe

® |c Hec)KaToW Bepcuen
(TIFF, Photoshop).
B aTom cny4ae Bbi He
norepAere KavyecTsa

Npy COXpaHEeHUM.
3TO0 O4EeHb BaM<Ho!
Huxorpa He paboraii-
Te B JPEG.

Ctunusauus




Ctunusauus

' 1/LlseTHoR opuruHan goTtorpa-
thum U3 cepun CHUMHOB, AEMOH-
CTPUPYIOLLMX CTUMb OCBETUTENb-
Hbix npuemos 30-x rr. NPOLWNOro
CTONETUA.

2/W3o6parenue bbino nepese-
AEHO B MOHOXPOMHbIA PEHUM U
CHagpvpoBaHo anA Bonblwero
BO3AENCTBUA Ha 3pUTENA.

3/Mepeqn 3aKNOYMTENBHLIMU pe-
rynuposKamu cnou boinu obbe-
4 AOVHEHbI U CMELaHbI.

namMmeHAemM rima




Ctunusauus

HT100bl MCMONB30BATL B A8H-  CHUMHOB, MOMET BbiTh NpUMe-
HOW HHWUIe CYLL|ECTBEHHO CHaA- HEH K MopTpeTaM, 0CoBeHHD
pUpoBaHHyio doTorpaduio, Tam, rae HyHHo, Y1obbl u3o-
TpeboBanock MHTEPNONMPO- BparieHue BbIrNAAeno CTapbim
BaTb u3obpareHue, 4Tobbl No- 1 Hepeaxum. MoaTomy uHTep-
ny4uTh HeobxoguMoe paspe-  MOAAUMA BMOSHE [ONYCTUMA, U
wenue 300 dpi onA opmata  nocneayioLve BocCTaHoBy-
A4. MopobHblin nogxod, ryéu-  TenbHble paboTsl He NOTPEDY-

TenbHbIA ANA NeN3aHHbIX IOTCA.




Ctunusauus

I 0O6beKTUBbI, CYLLIECTBOBaBLUNE

J B 20-e rr. NpoLnoro crone-
TuA, BbINY HE CNULLKOM KavecT-
BeHHbIMU. C X NOMOLLYbIO HEMNb-
3a 6bino gobuTbca Heobxopau-
mo# pe3koctu. Ecnu Bbl XoTute
npuaaTh COBPEMEHHOMY M30-
6paxenuio nofobHbIA adhhexT,
npumeHute HemHoro Gaussian
Blur (PasmbiTue no Maycey).

f" HauyectBo 06bekTBOB 30-X IT.

Ll npownoro croneTus bbino He-

| N0XMM, OfHAHO HEe3KCNOoHUPO-

| BaHHaA NNeHKa co3fjasana opeo-

. 5kl 1 NPUBOAUNA K NOTEPAM CBeT-
neix orTeHHoB. MNMneHKa cunbHO
pearupoBana Ha KHpacHble OTTEeH-

| KM, noaTomy, co3faBan ¢oTorpa-
thuio B ctune 30-x rogos, no3a-
GoTbTecb 06 ycuneHUU KpacHoM
cocTaBnAowen nepef TeM, HaK
nuumMTh n3obpareHune LUBETOBOMN
HACbILWEHHOCTH.




BbigatoLuecsd NMYHOCTH

Left. In the next lesson on studio lighting, you’ll see a beauti
ful formal portrait of Albert Einstein by Philippe Hal
close-up in which Einstein’s eyes are the center of i

this photograph by Ernst Haas, we see Einstein in

habitat, depicted as the absent-minded professor.

sion appears befuddled, and he’s surrounded by his b

papers in seeming disarray. The natural light coming )
the right establishes the feeling of reality — this is the ma

he really is, in his everyday surroundings.




BbigatoLmecs NMYHOCTY

Ernst Haas has captured the quintessence of composer Igor
Stravinsky conducting one of his orchestral pieces. All is
black except those few areas that define the man and the
activity. We see the major features of his face, including a
rim of light outlining his ear and his head, so we can identify
the man. We see his bare hands in action, so we can identify
the activity. We see the white slash of his formal shirt, so we
can even identify the outline of his body. If a caricaturist
were to draw Stravinsky, are not these the same basic ele-
ments he would select? Ernst Haas has used light here the
way Picasso might have used a few simple lines to define an
image — that is, he has lit only those areas absolutely essen-
tial to defining the subject, and nothing else. A fine example
of the available-light technique.
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Above. Concentrating on shape rather than detail, photogra-
pher Wayne Miller used the brilliant intensity of a spotlight
to outline the form of an actor on stage and to literally dis-
solve part of his face, thus imparting a ghostly semi-trans-
parent luminosity to the image. Here is an example of avail-
able-light photography where almost the entire subject is per-

mitted to go dark. Yet it is highly successful because the re-
maining sliver of light clearly captures the meaning of this
moment. Unlike the Ernst Haas photograph of Stravinsky,
where the intention was to provide enough information to
identify the conductor, here Miller’s intention is to give only
enough information to identify the action.




[TopTpeT B Teatpe
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Right. Only the quivering hands
are a clue to the slow shutter speed
Donald Getsug used to depict a
dancer in motion. High overhead,
like celestial traffic lights, four
spots furnish the illumination for
this graceful composition in which
the dancer’s shadow is as important
as the dancer himself. This picture
is a perfect example of how the
shape of a photograph should be

determined by the subject matter,
not by the 8x10 or 11x14 dimen-
sions of the paper.
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Left. Dennis Stock has captured
the glare of the footlights in this
interesting study from backstage.
The play is Gypsy, and everything
we see is transmuted by this glare.
The performer is outlined by it;

part of her, obliterated by it. The
audience is unseen, except for the
tell-tale haze of smoke rising above
the orchestra area. An interesting
variation on the theater shot that
is usually taken from the audience’s
point of view.




Cbemka B CNOPTMBHOM 3are

Above. Arena lights around the ring were all photographer
Elliott Erwitt needed to catch these “ferocicus” wrestlers
about to pulverize each other. Most arenas have fairly high
light levels and photographs of this type can be easily cap-
tured from ringside or by the use of a telephoto lens, especially
with ISO 400 film, or faster. Whereas in the Dennis Stock
picture of Gypsy the spotlights were permitted to obliterate
detail in the performer, here Erwitt has exposed his film to
bring out detail in his subjects, showing the three lights as
discrete point areas.




OcHoBHan npuBnexarTensHan Yepra
HaTYPHbIX CbEMOK COCTOMUT B TOM,
4YT0 OKpyHawwan obcTaHoBKa uMe-
eT ropasgo bonblwe akcnpeccuwm,
4yem hopmanbHbie CTyAUAHbIE feHo-
pauun. Ecnu y Bac oTcyTcTeyer npo-
CTOpPHAaA AOMAalUHAA CTYAUA, TO
CbEMKM Ha HaType - Ny4yluasa BO3-
MOMHOCTb thoTorpachmpoBaTh fnio-
Aev Ha BonblKX, HanNnoONHEHHbIX BO3-
Ayxom npocTpaHcTeax. MonyyeHue
pPa3peLueHn Ha CbeMHKY 3aBUCUT OT
TOro, rge HaxoguTcA BblbpaHHoe Ba-
MM MecTo U KoMy npuHagnemur. He-
HOTOpble Bnagenblbl MOryT oKa-
3aTbCA CrOBOPYMBLIMM, ApPYrue me -
HeT. BonbwmHcTBO NnoTpebyer nna-
Ty, ECNU CbEMKU NNaHMpyeTCcA Npo-
BECTH BHYTpPM nomelleHnA. CpegHumn
thoTorpach momer cebe Nno3BONUTL
HECHOMNbHO YacoB CbeMKMW B MecT-
HOM pecTopaHe MeMpay nepemMeHamu
6niog. Ucnonb3oBanue Gonee poc-
HOLUHbIX NoMelyeHnun byger cTouTb
Hecouamepumo pgopoxe. Ecnu Bbi-
GpaHHbI BaMU UHTEpbep ABNAETCA
HOMMEep4YecKUM npegnpuATUEM, ero
Brageney MOMEeT pa3pelunTs Bam
NpoBecTU CbeMHy B 0BMeH Ha cepuio
thororpachui, KoTopbie MoryT BeiTh
pPa3mMelleHbl Ha CTeHax 3aBefleHuA.

[TopTpeT B UHTEPLEPE

O6ssaTenbHo NoceTUTEe MECT! 0,

TAe nnaHupyeTe CheMHy, 3a feHb
A0 ee NpoBefeHUA U B TOT He 4ac.
OuenuTe HanMuMe ecTecTBEHHOrD
ocBeleHun, BesonacHoOCTb U HONK-
YeCTBO NOCTOPOHHUX NiofEH.




Outdoor photography (ckpbiTast kKamepa)

This study of famed photographer Edward Steichen taken by
Wayne Miller deserves your careful study. Miller has “painted”
a remarkable photograph by carefully placing his subject and
his camera relative to the sunlight. Where is the sun coming
from? Obviously, low, and slightly to the left. Miller has posi-
tioned Steichen against the dark shadow of the wall, but far
enough forward so that he’s in direct sunlight. Result: The sun
radiates through Steichen’s mane of white hair and beard,
producing a brilliant glow silhouetted against the dark wall. A




Outdoor photography (ckpbiTast kamepa)

BHe noMeweHnn Bbl MOMETE NPaKTHKOBATL CHEMKH _ By ; e ~ !
CHPLITOR KaMEPOR W NOBHTL CNOHTAHHBIE W ECTECT- e ”~ o
BEHHbIE MOMENTBI, KOrAa 06BEXT He nogo3pesaeT o e YW . .
Tom, 4vo ero ovorpadupyior. Hak npasuno, gna i = : ' - . q
NONYYEHHA KPYNHBIX MNGHOB B NOJOGHBIX YCNOBMAX ; .
Heobxogums! AnUHHODOKYCHBIE 0BBLEKTHES!I MNK B¢ — |

KpaTHbiit aym Ha Bawei kamepe. ManeHbKue W He-
JaMETHLIE HOMNaKTHbIE Upossbie Kamepb! TaKme
obneryar sagauy. Mx MomHO ucnons3osaTs, He nop-
HocA K rnasy. Cnegyer NOMHKTL O TOM, 4TO CheMKa
CHPBLITOR KEMEPO# Ha YNULUE MOMET HMEeThb OTPMLa-
TensHbie nocnegcTsmA. Yenosex, sameruawmi, YyTo
8o CHHMaI10T, MOXeT nosecTu ceba spampgebuo unu
norpeGosats AeHexHyio Komnencaymwio. Cnegyer
OYeHb OCTOPOMHO NOAXOANTL K hoTorpatmposanmo
Aerei. Ecnu ol novyyscTayeTe Menawue sanevyar-
NETHL IHEPrHIO K PAJOCTL AeTCTEa, TO BbibepHTe

8 HavecTee 06LeKTa CHEMKM CBOMX AeTeR MK fe-
Teh apyaeih. CoemKa Heananombix pebATHLIEK Mo-
MET NPHHECTH BAM CEPbE3IHLIC HeNPHATHOCTH.




Outdoor photography (koHTPOBbLIN CBET)

INyywe Bcero ucnonb3oBaTh

BCMbILLKY B peXume 3anonHaio-

ero cBeTa U MeAneHHon CUHXPo-

M3aLun UN1 NPOCTO HACTPOEHHYIO
no ApKocTH Benbiwky. Mpu naobu-

MK CBETa BOKPYr BCMbILLKA NULUb
YCUNUT YpPOBEHb APKOCTU 0bbeKTa
cbemKu, npubnuaune ero K ocee-
LWEeHHOMY CONHLUeMm 3agHemy nna-
Hy. Bnarogapa scnbiwke goToan-
napary byger nerye «yBuaeTbH»
Gonblue, NycTb ¥ B Npegenax gua-
na3oHa YYBCTBUTENbHOCTH MaTpu-
ybl choroannapara.

WMcnonbayite Centre-weighted

(yeTpanbHO-B3BELLEHHbIA) pe-
MMM 3aMepa IKCNo3nLUKN, opw-
@HTHPYACH Ha NULO Mogenwu.
B aTom cny4ae ycnosuA ocee-
weHHocTn ByayT oyeHuBaTheA
aKcnoHomeTpom oToannapara
€ NO3ULMK 0BbERTa CHEMKM.

CvemHxa npu conHye,
HaxofgAwmMMcA 3a
CNWHOW Mogenu nore-
YMansHoO MOMerT 3a-
HOHYMTBHCA NevyanbHo.
JxcnoHomeTp toTo-
annapara, UamepAio-
LWMA NO YMONYaHHIO
MHTEHCUBHOCTb CBE-
Ta, npeBpaTuT 06b-
KT CbEMHKMW B YEpHYI0
TeHb. Bbl moxere no-
BEPHYTLCA TaK, 4YTO
conHue Byger nozagm
Bac, Ho B aToMm cny-
Yae mopenu npuger-
CA WypuTecA. Bep-
HYBLUWCb OMOM, Bbl
VyHe He CMOoMeTe no-
npaBsuTh feno c no-
MOLUbIO HACTPOEK
uny BcnbiwKku. Egun-
CTBEHHbIM CnaceHu-
€M CTaHeT KOMNbio-
TepHana obpaboTtka.




Outdoor photography (nosu MomeHT)

mcHpeHHue MomMeHTbI

BecnpuctpacTHas unm
penopramHan coro-
rpacgma, 6onblie, Yem
nobana gpyraa nopT-
peTHanA, cBA3aHa

C TeM, 4YTO BEeNIMKUM
thpaHuy3ckuii dhoTo-
rpach leHpu Haprtbe-
BpeccoH Ha3biBan «pe-
LIALWUM MOMEHTOMY.
Peub upger o Toi Bpe-
MeHHOHW ToYKe, Korga
B Nno3e, leiCTBUU UNUN
OHPYMHAOWMX geTanax
3aKnoYeHa YenmKom
BcA yepemoHua. Uwum-
Te TaKue MOMEHTbI BO
BpemsA obbI4HbIX CBa-
AebHbIX cbeMoK, u Tor-
Aa Bbl cymeeTe yKpa-
CcUTb cBagebHbIn anb-
6om ocobo namMATHLI-
MU CHUMHKaMM.




Outdoor photography («oT 6eapa»)

CHMMaeM Tonny

HaTypHble cbeMKu npegnonaraiot,
npempje Bcero, NpAMoe B3aumo-
pencteue totorpacga c OKpYIHao-
wein cpepoir. B panHom supge oro-
MCHKYCCTBa Ha NepBoe MecTo Bbi-
CTYNAlT CNOHTAHHOCThL: MOMHO 33~
BbiTb O NPOAYMaHHON KOMMO3ULUM,
coaHaTensHom Bbibope nona pes-
HOCTH U NPUMEHEHUM WITaTUBA.
Husoe B3aumogencreme mexagy
Tonnow v thotorpacthom BenuKonen-
HO 3ane4aT/ieHo Ha 3TOM CHUMHKe
Mona Peixca. Ecnu y Bac HeT Bpe-
MeHH, 4Tobbl ycTaHOBUTE Kamepy
ANA Nony4YeHUA onpegeneHHoro ag-
thenTa, nycTb oHa paboraer B aB-
TOMaTUYECHOM perume M cama
BbibepeT 3HCNO3ULUMIO, UNK e yC-
TaHoBuTe ee B pexum Aperture
Priority ¢ MakcumanbHO LUMPOKOW
Avatparmom, 4To obecneynT Bam
MUHUMAanbHYIO BbIfJEPHHKY.

4 ll JT0 CbEeMHKa «cTpe-
°

nau c begpa», noa-

~ TOMY NanuTe CTONLKO,
| CHONMbKO CMOJeTe.
Bam noBesert, ecnu Bbl

CMoMeTe nogroTo-
BUTbCA K OTAEJIbHbIM
CHUMKam

y |Vicnone3yiite akpaH
® [choToannapara, 4ro-
Bbl TYT }Ke NoOKa3bIBaTh
pe3ynbTaTbl CheMHKU ee
y4yacTHMKam. 310 BO-
OAYLUEBUT YHaCTHUKOB
cbeMKu bbiTb Bonee
ecTecTBEHHbIMU NpH
nocnepyiowem corto-
rpachMpoBaHuu.







