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1968 CIIIA

®urAbM NOBECTBYET O MOAOAOM
XeHwmHe Po3mapu 1 ee myxe,
KOTOpble NepeesXaloT B Hbro-l;lopK U
OKa3blBalOTCA COCEASIMU C HECKOABKO
CTPaHHbIMU AlOABMMU. [1apa xoueT umeTb
pebeHKa; OAHAXAbBI HOYBIO Y YKEHLLUHbI
CAyYaeTCsl BUAEHUE, YTO €€ HaCUAYeT
HEeKoe AEMOHMYECKoe CyLL,EeCTBO, U
MO3)Ke OHa Y3HaeT, YTo bepemMeHHa Ha
caMoM AeAe. 2KeHlW M Ha HaunHaeT
TepATb BEC BMECTO TOro, YTOObI
HabupaTtb ero, U NOAO3pEBaEeT, YTO €€
cocean — yyacTHUKM CaTaHUHCKOro
KYAbTa, CTPOSILLUE MAHbI
OTHOCUTEABHO €€ eLle He
poAMBLLerocs pebeHka....
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1973
CIIIA

0 3a ybumncTBo, KOTOpOE OH He
COBEpLUaA, B3AOMLLMK cendoB
AHpu LLapbep npurosopeH
K MO>XU3HEHHOMY
3aKAIOUYEHMUIO U OTMPaBAEH
Ha KaTopry. [ 1po3BaHHbIM
«MoTbIAbKOMY» M3-32 TOrO,
4YTO Ha ero rpyam
BbITaTYMPOBAH 3TOT CUMBOA
cBoboabl, AHpU coBepLUaeT
HECKOABbKO MOMbITOK nobera.
B HakazaHWe BAACTU HAAOArO
CaXkaloT ero B KapLiep, a 3aTeM
OTMPaBASIIOT
Bo ®paHuy3cKyto [ BuaHy
Ha ocTpoB AbsIBOAa, CO BCEX
CTOPOH OKPY>KEHHbIM
OKEaHOoM.

Tyvoue, 1902

EWM'”’ SRS et i i #
(g‘m MaKKyMH 1 pacrun Xodhchma
7 7 .

®paHuua 3abbina o Bac...
3abyabTe ¥ Bbl 0 DpaHumu



OOoHO M3 OTAEAEHHUN CaMOr0 KPYITHOI'O
banka PpaHIly3cKoM ['BUaHBbI










1964 roxa CIIIA

[Npodeccop pmnaorornm XurruHc
MOCMOPMA C MOAKOBHUKOM
[TuKKepuHrom, YTo cMoOXKeT 32 3
MecsiLa CAE€AaTb 13 NPOCTOU YAUYHOM
AEBYOHKMU, TOPryloOLLLEN LLBETAMMU,
HacToALYIO AeAW. YKa3aHHbIA CPOK
UCTEK, U NEPEA BbICLLMM CBETOM
/\OHAOHA NpeACTaAa NpeKpacHas
He3HakoMKa. Ha 6aAy B vecTb
KOPOAEBCKOM ceMbU T paHCUAbBaHUM
OHa BbIFASIA€A2 UICTUHHOM
apuctokpaTkomn. Utak, Tpuymo: Ho, K
HEeCYacTbio AAR Ccebs, AeBYLUKA
BAIOOMAACH B CBOErO CO3AaTeAS, A
npodeccop - 3aB3sTbIA XOAOCTSK, Ad
1 Ha DAM3Y CMOTPMT KaK Ha Bellb...

Onpu Pekc
Xenbepn XappucoH

WINNER OF 8

ACADEMY AWARDS*

INCLUDING

BEST PICTURE
(1964)
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LITA

"GULD WYN-MAYER présente
en association avec SEVEN ARTS PRODUCTIONS lUOLIT/A de JAMES B.HARRIS et STANLEY KUBRICK

JAMES MASON -SHELLEY WINTERS - PETER SELLERS

et S U E LY N dans le réle de “Lolita”

Realisation: STANLEY KUBRICK- Scénario: VLADIMIR NABOKOV - Production: JAMES B. HARRIS

1962 roxn
CIIIA

SMUrpaHT 13 Esponbl
['ymbepT 'ymbepT,
HEeAaBHO MpUEXaBLUUMA

B Pamca3amA, Heto-
Xamnwunp, B CMATEHUM
4yBCTB paspaboTan
XUTPOYMHbIM MAQH.

OH cobupaeTcs
XeHuTtbca Ha LLlapaoTTe
X313, Takmm obpasom
OH BCErAa CMOXeT
HaXOAUTBLCA PSAOM

CO CBOEU
BO3AIOOAEHHOM — MpeAec
THOM AOYEpbIO
LLapAoTThi!
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Robert

1976 roa CIIIA

[MoCTOAHHBIN «rBO3AbL MPOrpPaMMbIy
HoBocTeln TeaecTaHuum UBS-TV
[oBapA BuAn noropea: Bo Bpems
NpsAMOro 3gupa Y HEro CAyYMACS
HepBHbIM cpbiB. [1o npoHuu,
nyb6An4HOEe 6EeCYMHCTBO MOAHSAO
ero 1 6e3 Toro 6aCHOCAOBHbIN
PENUTUHT, K HEOXKMAAHHOMY
AMKOBaHUio 6occos UBS.

Kak caeacTBME, NPOCAABUBLUUCH
«6e3yMHbIM MPOPOKOM MPSAMOro
3pu1pay, BCKOpPe OH NMPEBPATUACS
B MELLKY AASl Be3xKaAoCcTHOro
TEAEHa4YaAbCTBa, KOTOPOE BbIAAUBAAO
M3 HEro cymaclleALLne BbIXOAKHU
npu AtoboM yaAobHoM cAyyae. Camo
cobom, Koraa «NpoOpoK» CTaA He B
MPOK, C HUM HaAO0 BbIAO CPOYHO YTO-
TO peLlaThb, XXeAAaTEAbHO MepeA
KamepoWu, U NMpU MOAHOMN ayAUTOPUM.






BARC®-

Mercatos

Mponacrca scé



[ + ayAMaAbHO:
«W Bcs neps.as
CTpaHuUa
«Daily News»
o ['oBapae
Buaey.

EEA(HE FIRED

1 «Ewe oaHa o
HeM Ha 2
KOAOHKM B
«Times»y.
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NEWS

Oliver Stone's JFK

(Warner, $94.99) has
been at arca vidstores for
several weeks, while Ruby
(Columbia/Tri-Star, no suggest-
ed retail price), starring Danny
Aicllo as Oswald's assassin, ar-
rives later this month,

But the real conspiracy find,
in the Phantom’s mind at least,
is Larry Buchanan's Naughty
Dallas ($20), recently un-
carthed by the exploitation-
rarity specialists at Something
Weird Video (206-361-3759). It
was partly filmed at Jack Ru-
by's Curousel Club just two
months prior to JFK's assassi-
nation in 1903

Buchanan himsell has more
recently specialized in cralling
conspiracy sleaze thrillers, like
the mindblowing Beyond lhe
Doors (Unicorn, $79.95) —
leased seven years ahead or

D ALLAS AFTER DARK:

New YORK sHomerowu NEWSPAPER

comics. The moment of truth
arrives when our heroine
struts her stuffin an “amatuer”
(sie) strip an h I

folksy fable chroni-
cles the titular dowa-
ger's brave battle
a life-threat-

hilarious scene capped by a
dressing-room crying jag But
all's well that, well, ends, and
Naughty Dallas ends with an
onstage pie fight.

WEBB FEAT: Elsewhere on
the new videobscurity front,
we highly recommend \Webb
Wilder's Corn Flicks (Praxis,
$19.98), three short exercises
in Southern-fried surrealism

from di Stept Mims.

‘Stone's psyel

The Doors — dclmllng a Cla
plot to off' Janis Joplin, Jimi
Hendrix and Jim Morrison Bu-
chanan also gave us Good-
night, Sweet Marilyn (Studio,
$89.95); here, the cost-con-
scious auteur lensed a new
wraparound for his 1976 “bio”
Goodbye, Norman Jean, add-
ing a CIA plot to off Marilyn
Monroe.

* Returning to Naughty Dal.
las, the pic traces exotie-danc-
er hopeful and all-around
sweet young thang Toni Shan-
non’s odysscy from a humdrum
small town to the big cily,
where she hankers Lo become
a strip star and own “a pink
French poodle 1o keep me
company.” Toni's arrival sup-
plies Buchanan with a conve-
nient exeuse to shoot lots of lo-
cal strip acts and bad “bluc"

In “Horror Hayrlde" (1991),
deadpan rocker \Webb Wilder,
who fronts the real-life band of
the same name, interrupts his
“economy with dignity" tour to
help Elvis-addieted undereov-
er highway pauolman Travis
Byrd (Ted Roddy) expose a
Dixie porn ring (peddling pa-
perbacks like “The Grand Ole
Oigy") masterminded by a fall-
©n country star.

Along the way, \Webb warbles
an ode to Elvis, covers the
Electric Prunes' psychedelic
classic “I Had Too Much To
Dream," aids in the comple-
tion of an avant-gurde high-
way-safety f1lm and deals with
his own alien-infested night-
mares. Mims follows his mock
rock noir with the brilliant
“Aunt Hallie” (1089). A fest-cir-
cuit fave, this dementedly

ening, highly conta-
gious, thoroughly
imaginary disease
The tape’s third en-
try, “Webb Wilder,
Private Eye" (1984),
falls short of the stan-
dards set by the first
two featurettes. Bul
while this UFO-ori-
ented tale pales be-
side “Horror Hay-
ride,” iU's interesting
to view us an carly
wneup for the eccen-
tie “swampadelic”
comedy style Mims-
/Wilder would later
perfeet. Released last
month, Webb
Wilder's Corn Flicks
should be in stock at
your local vidstore. As
Webb, self-pro-
claimed “Idol of Idic
Youth,"” would put it:
“Pick up on ir."
PHANTOM BOOK-
SHELF: No cine-
phile should hecad
out LA, way without
a copy of the Discov-
er America series’
Los Angeles (Com-
pass, $14.95), penncd
by Gil Reavill, with

photos by Mark S. golvuebN oIiED SURREALISM: Webb Wider and his “Corn Ficks™”

Wexler, Writer Rea-

Yobb 2pldess
CORN

FLICKS

Swampadelic & Cinematic

vill covers the cultural scene  home of beloved Famous

with sharp So-Cal (as op-

Monsters founder Forry Ack-

posed to so-called) wit while  erman — Reavill peppers the

laying out the lund with well-

book with helpful maps, fun

rescarched pr

In ad- ideb (e.g, “L.A, Vs, New

dition to taking the rcader ev-
crywhere from Gower Gulch
to Hollywood Blvd. to the
Ackermansion — haunted

York City") and apt literary
excerpts. And it's cheaper
than an airline ticket.

WISH I'D SAID THAT: As-

phlng celeb Sharon Tate to
anxious mom in 1967's Valley
of the Dolls — “Mother, I
know [ don't have any talent
and [ know all I have is a body,
and | am doing my bust exer-
cises.”

An official Phantom T-shint
goes to Brooklyn's D, Cross.
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A literary favour
to world culture

mgme and love are inter-
L twined. Scientists argue

that the brain’s erotic and
linguistic centres are the same.
Experience dictates that affairs
books an poctty, On Aprl 23,

i April

St George's Day, Catalonia's
erudite version of Valentine's
Day, lovers will not be swapping
chocolate but books. Champion
Casanovas should give a Molei-

10 manuscript.
Moleiro publishers, set up in
1992 by Manuel Moleiro, pro-
an invaluable service to the
emic world from Barcelo-
rsu. the publishing capi!;l of the
e
most ishers offer a simple
mnai;l';tnwomdwhich de-
tailed pages are
printed, Mg?;ro makes a new

manuscript.

r‘I:liole'i;o 1@_;!!3 these “quasi-
originals”, The entire object is
borrowed from a library and

Even the Pope
keeps a Moleiro
manuscript next
to his bed, says
Allegra Stratton

reproduced as faithfully as pos-
sible, beginning with handmade
parchment or paper. Each of
the pages is trimmed to the size
and shape of its prototype. The
image is then beamed on with
spedial printing techniques that
utilise inks chosen by to
be true to the original Colours,
wear, wax stains and moth
holes are all replicated in the
printing process, and silver and
gold are all added by hand

Only 987 are made of each and
all are signed by notarial deed,
i altractive to inves-
tors. Moleiro manuscripts are
<0 highly regarded that when
President George W. Bush visit-
ed Madrid last year, the Span-
ish Government present:
American First s
Bush, with a Book of
Pope; another loyal fan, keeps
his copy of Moleiro’s Martyrol-
his bed.

some may rd anything so
ve (pric

to £9,000) as the antithe-
sis of the academic process and
yet others may believe that rari-
ty and expense is the correct
context in which to study a
manuscript, most see academia
as revolutionised by such tech-
niques. “It is our favour to
world culture,” says Ana Maria
Suarez of Moleiro Publishers,

Lt e A ek i b A8

-

The art of illustrators cannot
be appreciated while shut in mu-
seums. Now there are nearly
1,000 ies of manuscripts
such as The Bible of St Louis,
and maps such as the Portolan
Chart of Christopher Columbus,
which previously existed in sep-
split across the

three of Moleiro's maps and

Oxford's Bodleian has just
bought the £9,000 St Louis Bi-
ble; of which Moleiro has
already sold 500,

Another roduction rev-
ealed a Byzantine manuscript, a
luxury item from the capital's
best cryptoria, to be of poor
paper quality, impossible to see
from the microfiches and indica-
tive of greater social differentia-
tion within the elite of Byzanti-
um than previously recognised.

All manuscripts are accompa-
nied by such academic analysis.
The feel and texture of t‘ge -

On the anmvm%lhe
birth of Miguel de tes
and the death of William Shake-
speare, what better way to hon-
our their memories than to
prove the book is not dead and
buy a Moleiro. Of course, choco-
late hearts might be cheaper.






